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osobnost / personality

Od roku 2026 bude Daniel Raiskin séfdirigentem Janackovy
filharmonie Ostrava, uz nyni ale s ostravskym orchestrem
uzce spolupracuje. Miluje ¢eskou hudbu, ma jasnou vizi,
kam orchestr smérovat a bude to pravé on, kdo jej dovede

také do nového koncertniho salu.

From 2026 Daniel Raiskin will be the chief conductor

of Janacéek Philharmonic Ostrava, and he is already working
closely with the orchestra. He loves Czech music, he has a clear
vision of where he wants to take the orchestra, and he will be
the first conductor to perform at Ostrava's new concert hall.

Vzpomenete si na své Uplné prvni setkani
s Janackovou filharmonii Ostrava?

Dlouho predtim, nez jsem poprvé prijel do Ostravy dirigovat
Janéckovu filharmonii, jsem o tomto respektovaném télese slysel
a vlastnil jsem nékolik nahravek, které JFO v pribéhu let poridila.
Spojeni mésta Ostravy a orchestru se jménem a zivotem LeoSe
Janacka ve mné vzdy vzbuzovalo zvédavost, protoZe od chvile,
kdy jsem poprvé slysel jeho Sinfoniettu, jsem jeho velkym
obdivovatelem. KdyZ jsem poprvé dostal pozvani k dirigovan{
abonentniho koncertu JFO v Ostravé, byl jsem plny ocekévan{

a potvrdilo se mi, Ze jde o orchestr tizce propojeny se svym
publikem a komunitou. Thned jsem také pocitil, jak moc je
orchestr svym publikem milovan.

Kde a kdy jste pak dostal nabidku stat se jeho
séfdirigentem, jak dlouha nebo obtizna byla
jednani?

V Cervenci 2023 mé pii nacvi¢ovan{ programu na koncert
festivalu v Ceském Krumlové s Filharmonii Bohuslava Martint
a Ceskym filharmonickym sborem Brno navétivil Yeditel JFO
Jan Zemla. Vedli jsme hluboky rozhovor a on mi nabidl,

abych se stal pristim séfdirigentem orchestru. Musim rict,

Ze jsem byl polichocen. Nastal totiZ pfesné ten spravny c¢as,
protoze do té doby jsem s Janackovou filharmonif spolupracoval
pti mnoha piilezitostech a vzdy jsem si tato setkan{ uzival.
Ziskal jsem nesmirny respekt k vedeni a umeéleckému tymu
orchestru a jeho odhodlan{ budovat koncertni sl svétové trovné.
Cfitil jsem navic neutuchajici podporu mésta Ostravy.

Do you remember your first encounter
with the Janacek Philharmonic Ostrava?

Long before I came to Ostrava to conduct the orchestra,

I was already aware that it was highly respected, and I owned
several recordings that the orchestra had made over the years.
The connection between the orchestra (and the city)

and the composer Leo$ Janécek has always fascinated me,
because I've been a huge admirer of Janacek ever since I first
heard his Sinfonietta. The first time I was invited to conduct
the orchestra at a concert in Ostrava, I was full of anticipation,
and my experience confirmed that there is a very close connection
between the orchestra and its community. I immediately felt
that Ostrava's audiences really love the orchestra.

Where and when were you asked to become
the orchestra's chief conductor?
Were the negotiations lengthy and difficult?

In July 2023, the orchestra's director Jan Zemla visited me
during rehearsals for a concert at a festival in Cesky Krumlov
with the Bohuslav Martin@ Philharmonic and the Czech
Philharmonic Choir of Brno. We talked at length and in depth,
and he offered me the position of the next chief conductor.

I have to say I was flattered. It came at exactly the right time,
because I had already worked with the Janac¢ek Philharmonic
on many occasions and I'd always enjoyed the experience.

I had immense respect for the orchestra's management

and artistic team and their determination to create a world-class
concert hall. T also felt confident that the orchestra enjoyed
the city's unwavering support.

6

V nasledujicich dvou letech budete plisobit jako
hlavni hostujici dirigent a jmenovany §éfdirigent
JFO, jak bude do té doby pokracovat vase
spoluprace s orchestrem?

Rok 2026, ktery je uveden ve smlouvé, vinimam pouze jako
formalitu. S Janackovou filharmonif budu velmi tzce spolupracovat
jiz v nésledujicich dvou sezonach. V dobé, kdy jsem tuto nabidku
angazma prijal, byl mij kalendar na roky 2024 a 2025 v podstaté
naplnén, ale diky dobrému planovani a ochoté spolupracovat
jsem jiz nynf plné zapojen do celého spektra ptipravy repertoaru
pro soucasny docasny prostor kina Vesmir, a také do planovani
dramaturgie, ktera bude optimalni pro prechod do nového
koncertntho s&lu. Na tom, ¢eho chceme spole¢né dosdhnout

v letech 2026, 2027 a pozdéji, se pracuje jiz nyni a tempo se bude
v nasledujicich mésicich jen zvysovat.

Janackova filharmonie ma uz nyni pomérné solidni
umélecké renomé také v zahranici. Jak jej chcete
spolec¢né s orchestrem dale rozvijet?

JFO se v zahrani¢l skuteéné tési tictyhodné povésti a mohu to
jednoduse posoudit z velkého mnozstvi srdecnych gratulaci, které
jsem obdrzel od kolegti z celého svéta k mému angazma ve funkei
nového $éfdirigenta. Je vSak dtleZité si uvédomit, Ze ¢elime
naprosto tvrdé konkurenci a jediny zptisob, jak mtizeme vyniknout,
je podle mého skromného nézoru prostrednictvim dokonalosti

a jasné identity. Proto budu spole¢né s vedenim orchestru pracovat
na zachovanf a rozvijen{ interpreta¢nich kvalit JFO a z&roven
identifikovat jeho jedinecné silné stranky, abychom je mohli
vyzdvihnout pti vytvareni nezameénitelného profilu orchestru.

During the next two years, before you take on the role
of chief conductor, you'll be the orchestra’s main guest
conductor. What have you planned for these two
interim years?

Contractually I become chief conductor in 2026, but I see that as

a mere formality, and I'll be working very closely with the orchestra
during the upcoming two seasons. When I accepted the offer, my
calendar for 2024 and 2025 was essentially full, but thanks to good
planning and my determination to work with the orchestra, I'm
already fully involved in rehearsing a whole range of repertoire for
concerts at the orchestra's temporary home in the Vesmir cinema,
as well as dramaturgical planning for the move to the new concert
hall. We're already working towards what we want to achieve

in 2026, 2027 and later, and that work will become increasingly
intensive in the upcoming months.

The Janacek Philharmonic already has a strong
reputation at home and abroad. How do you plan
to develop the orchestra further?

The orchestra is very well respected on the international stage

— which is evident from the many colleagues all over the world

who have congratulated me on my appointment as chief conductor.
However, it's important to realize that we face very high-quality
competition, and in my humble opinion, the only way we can truly
excel is to perform to an excellent standard and to have a clear identity.
That's why I — in conjunction with the orchestra's management — will
be working to strengthen our interpretative qualities and to identify
our unique strengths, which we will highlight to create the Janacek
Philharmonic's distinctive signature sound.




Mou prioritou v nadchézejicich letech bude vybrat repertoar,
ktery zdlirazni jedinecnou identitu orchestru, a spojit jej se sélisty
a hostujicimi dirigenty, kterf z hudebnik JFO vytézi to nejlepsi.

Cim se podle Vas JFO od ostatnich evropskych
orchestrti odliSuje nejvice?

Janackova filharmonie Ostrava si zachovava sviij osobity zvuk
a charakter. Kazdy orchestr mé svijj jedine¢ny ,hlas“. V- dnesni
dobé digitalni globalizace je vSak jen malo soubord, které byste
dokazali rozpoznat pouhym poslechem, coz vede k tomu, Ze
orchestry po celém svété dnes zni velmi podobné. Na Janackoveé
filharmonii je v8ak néco velmi opravdového a neokazalého

a veérim, Ze se to promit4 do skutecné jedine¢né zvukové barvy,
kterou je JFO schopna si zachovat. Mozna hraje roli to, zZe hraje
hodné ceské hudby.

Mate vy osobné rad c¢eskou hudbu a jeji skladatele?

Je prakticky nemozné nemit blizky vztah k ceské hudbé a jejim
skladatelim! Jako komorni hraé a sélista (mym néstrojem je viola)
jsem hral spoustu dél Bedricha Smetany, Antonina Dvoréka, Leose
Janacka a Bohuslava Martinti. Samoziejmé, Zze mdj repertoar jako
dirigenta orchestru zahrnuje velké mnozstvi dél téchto hudebnich
velikdnt a vedle nich mnoho dal$ich, jako jsou Zdenék Fibich,
Josef Suk, Vitézlav Novak, Vitézslava Kapralovi nebo tfeba Gideon
Klein. Zajimé mé vsak také soudobé tvorba Zijicich hudebnich
skladateld. Bude mi potésenim podélit se o tato dila s publikem
JFO a objevit nova jména na ¢eské hudebni scéné.

Které sdlisty byste rad do Ostravy v ramci spoluprace
s JFO pozval?

Spolupréce se svétovymi sélisty ma pro kazdy orchestr nesmirnou
hodnotu. Kazdé takové spojent je totiZ velmi motivujici a zaroven
je to velké zodpovédnost. JFO neni v této discipliné zadnym
novackem a ostravské publikum ma4 jiz nyni Sanci vidét po boku
JFO ty nejlepsi. Osobné bych sem rad pozval Alexeje Volodina,
skvélého klavirniho virtuosa a mého blizkého pritele, Daniela
Miillera-Schotta, vynikajictho violoncellistu, Benjamina Schmida
a Simone Lamsma, oba naprosto fenomenalni houslisty, ale chci
pokracovat také ve spolupréci s naprosto genialnim ostravskym
klaviristou LukaSem Vondrackem, se kterym jsem navazal blizké
pratelstvi, a s nfmz vystupuji po celém svéte.

Co se Vam na Ostraveé libi? Kdyz sem pfijedete, mate
Cas si mésto uzit a mate zde uz néjaka oblibena
mista?

Samoziejme, Ze kdyZ jsem v Ostrave, vétsinu ¢asu mi obvykle
zabere priprava na koncert. Miluji vSak dlouhé prochazky a t€$im
se na to, Ze budu objevovat parky a turistické stezky ve méste.
Také je pro mé dtlezité skvélé jidlo a v oblasti gastronomie
skute¢né neni v Ostravé o dobra mista nouze. A protoZe jsem
véasnivy fanousek ledntho hokeje, rad bych nékdy navstivil zapas
v Ostravar Aréné — koneckoncti Cesi jsou korunovanymi mistry
svéta v lednfm hokeji! Gratuluji!

Autor /
Petra Javirkova
vedouci marketingu a obchodu Janackovy filharmonie Ostrava

My priority in the upcoming years will be to select repertoire that will
emphasize the orchestra's unique identity and to pair it with soloists
and guest conductors that will bring out the best in our musicians.

In your opinion, what sets the Janacek Philharmonic
apart from other European orchestras?

The orchestra still has its own unique sound and character. Every
orchestra has its own “voice”, but in today's world of digital
globalization there are not many ensembles that you can recognize
purely by listening to them, which means that orchestras all over
the world sound very similar. However, there is something very
genuine and unpretentious about the Janacek Philharmonic,

and I think that's reflected in the truly unique sound that it has
managed to retain. Perhaps it's partly because the orchestra plays
a lot of Czech music.

Are you personally fond of Czech music and Czech
composers?

It's almost impossible not to be fond of Czech music and composers!
As a chamber musician and soloist (my instrument is the viola)
I've played many works by Bedfich Smetana, Antonin Dvorak,
Leo$ Janacek and Bohuslav Martint. Of course, my repertoire

as a conductor includes many works by these great composers,

as well as others such as Zdené¢k Fibich, Josef Suk, Vitézlav Novak,
Vitézslava Kapréalova or Gideon Klein. But I'm also interested

in the works of contemporary composers. It will be a pleasure for me
to share these works with Ostrava audiences and to discover new
names on the Czech music scene.

Which soloists would you like to invite to perform
with the orchestra?

It's hugely valuable for any orchestra to work with world-class
soloists, because it's a powerful source of motivation as well

as bringing great responsibility. The Janacek Philharmonic has
plenty of experience with guest soloists, and Ostrava audiences
have already enjoyed performances by globally renowned names.
I'd like to invite Alexei Volodin, a wonderful piano virtuoso and

a personal friend of mine, as well as the outstanding cellist Daniel
Miiller-Schott and two phenomenal violinists, Benjamin Schmid
and Simone Lamsma. I also want to continue our cooperation
with the wonderful Ostrava pianist Lukas Vondracek, who has
become a good friend and has performed with me all over the world.

What do you like about Ostrava? When you come
here, do you have time to enjoy the city, and do you
have any favourite places?

Of course, when I'm in Ostrava, most of my time tends to be taken
up with rehearsing for concerts. But I love long walks, and I'm
looking forward to discovering parks and hiking paths here

in the city. I also love good food, and Ostrava has plenty of excellent
restaurants. And because I'm a passionate ice hockey fan, I'd like
to see a game at the Ostravar Arena — after all, the Czechs are

the world champions! Congratulations!

Author /
Petra Javirkova
Head of Marketing and Commercial Operations, Janacek Philharmonic Orchestra
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Uvahy o vystavbé reprezentativniho koncertniho salu v Ostravé se objevily

uz ve druhé poloviné 19. stoleti. Na jejich vlastni realizaci vS§ak muselo mésto

s bilym koném ve znaku ¢ekat jesté velmi dlouhou dobu. O to ambiciéznéji pak vypadal
konkrétni plan tohoto zaméru, ktery vitézné vzesel z architektonické soutéze v ¢ervenci 2019.
Pravé jeho zavéry jsou nyni uskute¢tiovany.

The idea of building a proper concert hall for Ostrava dates back to the second half
of the 19th century, but the city has had to wait for many decades before this idea
has finally become a reality. The city's new concert hall — which will be home

to the Janacek Philharmonic Ostrava — is a bold and ambitious design that won

an architectural competition in July 2019, and construction work is now underway.

Navrh svétoveé proslulého architekta Stevena Holla totiz vniméa
koncertnf s&l Janackovy filharmonie Ostrava (JFO) nejen jako
Spickové zarizeni svého druhu, nybrz také coby architektonicky
Kklenot, jednu z méstskych dominant a zarovern misto spole¢enského
zivota 1 komunitnfho setkavani.

Prestizni americky magazin Architizer zaradil projekt
ostravského koncertniho salu mezi 10 nejocekavanéjsich
staveb na svété.

Projekt, ktery spolecné realizuji architektonické newyorské studio
Steven Holl Architects a prazsky ateliér Architecture Arts, propojuje
rekonstrukei pamatkove chranéného Domu kultury mésta Ostravy
s novou stavbou koncertntho salu ve tvaru pouzdra na housle.
Samozrejmosti je dokonalé akustika, o niZ se postarala v oboru
véhlasna japonské spole¢nost Nagata Acoustics, spojené se jménem
uznévaného odbornika Yasuhisu Toyoty. Za tcelem provadéni
akustickych zkousek byl dokonce vytvoren zcela jedine¢ny presny
interiérovy model zamysleného koncertniho salu v poméru 1:10.

Koncertni sl poskytne hudebnikim vice nez diistojné podminky,
plné odpovidajicl nejvy$sim naroklim a méritkém soucasné doby.
A to nejen po strance hudebni, ale rovnéz produként, kulturni

a vzdélavaci. Cely objekt zahrne velky sél pro 1300 navstévnikd,
spojeny s komplexnim zazemim pro orchestr JFO. Chybét nebude
ani divadelni sal s kapacitou 490 mist nebo komorni sél, ktery
pojme 515 prichozich. Vzdélavacim ¢i Skolicim aktivitdm ptijde
vhod na miru usité edukaéni centrum s veskerym potrebnym
vybavenim, kam se vejde 200 lidi, stejné jako prednaskovy sél
pro 120 navstévnikd. Soucasti salu bude taktéz nahravaci studio
nejvyssi trovné. Autofi ndvrhu pochopitelné pamatovali také na
prostory k volnocasovym aktivitam, relaxaci a odpocinku. T€Sit se
muiZzeme kupiikladu na komfortn{ salénky, dtulnou kavarnu i
stylovou restauraci. Kino Art se proméni v komercné vyuzitelny
konferenéni sal s kapacitou az 200 mist, propojeny s galerii.

Navrh vystavby vznikal s mimoradnym ptihlédnutim k Setrnosti
vidi zivotnimu prostedi. D4 se Fici, Ze po dokonceni bude
koncertn{ sl patfit k nejekologi¢téj$im stavbam v Ceské republice.
PIné vyuzije moznosti, jeZ nabiz{ solarnf energetika, jakoz 1 ,benefitd*
prirozeného svétla, prosklenych stén a svétlikd. Diky jejich tcelné
kombinaci objekt dosdhne zna¢né nezévislosti na neobnovitelnych
zdrojich. Ekologické bude také vytapéni a chlazeni, v okoli sélu
ptibude fada vodnich prvka, ¢aste¢né vyuzivajicich destovou vodu.

12

The design, by the world-renowned American architect

Steven Holl, will ensure that the concert hall not only provides
state-of-the-art modern facilities for the orchestra, but will also

be an iconic symbol of the city and will serve as a venue for a wide
range of cultural and community activities.

The prestigious American magazine Architizer ranked
the concert hall among the 10 most eagerly awaited
architectural projects in the world.

The design was a joint effort by New York-based Steven Holl
Architects and the Prague studio Architecture Acts. It combines

a full renovation of the existing City of Ostrava Cultural Centre
(alisted cultural monument) with a brand-new extension housing
the main auditorium, its shape resembling a violin case. The hall
will boast world-class acoustics, which have been designed

by the acclaimed Japanese company Nagata Acoustics headed

by Yasuhisu Toyota. To guarantee the highest quality, a 1:10 scale
model of the auditorium was created to test the hall's acoustic
parameters.

The technical equipment at the hall will meet the most demanding
modern requirements — not only for musical performances and
studio recordings, but also for cultural and educational activities.
The main auditorium will have 1300 seats, plus complete
backstage facilities for the orchestra. There will also be a theatre
auditorium (capacity 490) and a chamber hall (capacity 515).
An education centre with a capacity of 200 people will provide

a full range of equipment. The concert hall will additionally
incorporate a state-of-the-art recording studio, and naturally
there will be spaces for leisure activities and relaxation, including
comfortable function rooms and salons, a pleasant café,

and a stylish restaurant.

The hall has been designed with a strong emphasis on minimizing
environmental impacts. In fact, it will be among the eco-friendliest
buildings in the Czech Republic, making full use of solar power
technologies as well as the benefits of natural light, with glazed
walls and large skylights mounted in the roof. By efficiently
combining these sophisticated technologies, the concert hall will
achieve a high level of independence from non-renewable
resources. It will also have eco-friendly heating and cooling
systems, as well as a number of water features in the vicinity that
will be fed by a rainwater collection and management system.

Vlastni prace na stavbé nového koncertntho salu oficiélné zacaly
dne 19. 7. 2024, poklepanim jeho zakladniho kamene. Slavnostni
akt se konal nejen za Gicasti ostravského primatora Jana Dohnala
a moravskoslezského hejtmana Josefa Bélici, pritomen byl rovnéz
samotny autor ndvrhu Steven Holl, ba dokonce i prezident Ceské
republiky Petr Pavel. Hotovy koncertni sal by se mél v plném lesku
predstavit v zavéru roku 2027.

Koncertni hala se kromé jiného stane uréujicim prvkem promeény
tvare méstského centra. Ta se dotkne taktéZ ptilehlého sadu

Dr. Milady Hordkové a méstské tiidy 28 t{jna. V oblasti vyroste
také moderni parkovaci d&im se 600 misty ke stani nebo budova
védecké knihovny, tzv. Cerné kostky.

Vznik takto zdsadntho a ndroéného projektu si vyzadé celkové
naklady ve vy$i zhruba 3,8 miliard korun. Uvér Evropské
investi¢n{ banky z Uvérového néstroje pro vefejny sektor pokryje
2 miliardy korun. Jde o prostredky z mechanismu spravedlivé
transformace na podporu byvalych uhelnych regionti. Na avér je
pak navazan grant Evropské komise ve vys$i ptil miliardy korun.
Na financovani projektu se formou dotace dale podili
Moravskoslezsky kraj (300 milion korun) a také stat
prostfednictvim Ministerstva kultury CR (600 milion@ korun).
Mésto Ostrava pak ve svém ti¢elovém fondu na financovant
koncertniho salu dosud shromézdilo ptes 570 miliont korun.
Ostravsky magistrat navic neustava v pripravé dalsich zadost{

o prosttedky z nejriznéjsich dota¢nich tituld.

Architekt Steven Holl, ktery v predchézejicich letech Ostravu
nékolikrat navstivil, se opakované vyjadril, Ze jednim z inspira¢nich
zdrojl pii vzniku navrhu salu mu byla tvorba hudebniho skladatele
Leose Janacka, umélce bytostné spjatého s nasim regionem.
Prejme si tedy, aby se do osudu koncertniho salu po jejim otevieni
promitl zdkladni rys Janackovy umélecké osobnosti — svétovy
véhlas, dosazeny skrze svébytné spojenf s mistnimi kulturnimi
koteny. Koncertni sl mé vSechny predpoklady byt ocetiovan

jak mistnimi, tak prespolnimi. Zkratka byt pomyslnym

korpusem, zakorenénym pevné v zemi, avSak vzhliZejicim

k nekone¢nym dalkam.

Autor /

Marek Sk¥ipsky
redaktor Magistratu mésta Ostravy, spisovatel

Construction work officially began on 19 July 2024

with the ceremonial tapping of the foundation stone, attended
by the Mayor of Ostrava Jan Dohnal, the Governor

of the Moravian-Silesian Region Josef Bélica, the architect
Steven Holl, and even the Czech President Petr Pavel.

The concert hall is scheduled to open to the public during 2027.

When complete, the new hall will form part of a wider
redevelopment of the entire area, which will include the revitalization
of the adjacent park (Sad Dr. Milady Horékové) and the boulevard-
type main road (28 ffjna Street). There will also be a modern
parking garage with 600 spaces, as well as the “Black Cube”,

the new home of the Moravian-Silesian Research Library.

The hugely demanding concert hall project will cost around 4 billion
CZK in total. Of this sum, a loan from the European Investment
Bank (EIB) will cover 2 billion CZK via the Public Sector Loan
Facility — a pillar of the EU's Just Transition Mechanism, which

is targeted at the regeneration of former coal-mining regions. These
funds are distributed via subsidy programmes of the Czech Ministry
of Culture and the Moravian-Silesian Region. A further 0.5 billion
CZK will come in the form of a European Commission grant,

and the City of Ostrava will also finance the project from its specially
created Concert Hall Endowment Fund (currently containing over
570 million CZK). The City continues to seek out all possible sources
of subsidy funding for the project.

The architect Steven Holl, who has visited Ostrava several times
in recent years, has explained that he drew inspiration for his
design from the work of the composer Leos Janacek, a native

of our region. Let's hope that when the hall is opened, it will be

a worthy counterpart to Janacek's achievements as a composer

— winning worldwide acclaim yet always remaining deeply rooted
in the region's distinctive cultural heritage and identity.

The concert hall will certainly deserve to be appreciated by lovers
of music and architecture both locally and internationally — firmly
anchored in the unique character of its region, yet also looking
outwards into the infinite distance.

Author /

Marek Sk¥ipsky
editor at Ostrava City Authority, writer
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Nova sezona, nove Vvyzvy
JANACKOVA FILHARMONIE OSTRAVA, SPICKOVY ORCHESTR,
KTERY ANI V DOCASNEM PUSOBISTI NEPRIJIMA KOMPROMISY

A new season,
new challenges

THE JANACEK PHILHARMONIC, A TOP-CLASS ORCHESTRA
THAT REFUSES TO COMPROMISE EVEN AT ITS TEMPORARY HOME

1111 janackova
I 1 | | 1 filharmonie
11 1 ostrava

Janackova filharmonie Ostrava (JFO) vstoupila na podzim do své
71. koncertni sezény. Tretim rokem funguje v docasném plisobisti
ve Vesmiru, ale na umeélecké trovni orchestru ani dramaturgii
nejdou, diky tvrdé a zodpovédné préci, provizorni podminky znat.
S budoucim $éfdirigentem Danielem Raiskinem jiz nyni tzce
spolupracuje v ramci umeéleckych aktivit v tuzemsku i v zahranici,
rozsiruje spolupréce se Spickovymi svétovymi sélisty a pomalu,
ale jist€ se pripravuje na prechod do nového ptisobiste

ve vznikajicim kulturnim komplexu, ktery, dle projektu Stevena
Holla, rozsiti ptivodni Dam kultury mésta Ostravy o pristavbu
koncertntho salu.

Program plny zvu¢nych jmen a koncertni fady pro vsechny vékové
kategorie. Jednasedmdesété4 koncertni sezéna zkratka nema slaba
mista, mysli na navstévniky od predskolniho véku az po seniory,

a tois ohledem na jejich hudebni znalost. , Verim, a do této chvile
se mi to rozhodné poturdilo, Ze jsme program 71. sezény sestavili
tak, Ze st v ném kazdy néco najde. V nabidce mame koncerty pro
nejmensi posluchace, odrostlejst skolaky, dosptvajici i dospélé.

A to nds naplituje radostt, “ ¥ka feditel JFO Jan Zemla s tim, Ze
pro leto$ni koncertn{ sezénu zaradila ostravska filharmonie do své
nabidky viibec poprvé koncertni cyklus ,Malé d” pro nejmens{
posluchace v predskolnim véku. Prvni z téchto koncertd probéhly
v listopadu a byly beznadéjné vyprodané. Koncertni cyklus pro
nejmensi posluchade vznikl z ptivodnich workshopt pro matetské
skoly a autorkou scénard je Lenka Jaborska, jez s Janackovou
filharmonif dosud spolupracovala naptiklad na koncertnich cyklech
pro déti a rodice s oznacenim D — Détem, i na komentovanych
koncertnich cyklech C — Co mame radi, kde posluchac¢e mluvenym
slovem celym koncertem provadi herecka Markéta Matulova.

This autumn, Janacek Philharmonic Ostrava launched its
71st concert season. For the past three years the orchestra has
been operating in temporary premises at the Vesmir cinema,
but thanks to its musicians' hard work and dedication, the
standard of its performances and dramaturgy have certainly
not been compromised. The orchestra is already working
closely with future chief conductor Daniel Raiskin on a range
of activities in the Czech Republic and abroad, as well as
expanding its collaboration with world-class soloists and
preparing for the move to its new home — the exciting new
concert hall and cultural complex designed by the American
architect Steven Holl.

Packed full of wonderful concerts for all age groups, the 71st
concert season offers something for everybody — from preschool
children to seniors, from knowledgeable music-lovers

to complete novices. The orchestra's director Jan Zemla
summed up the season: “I'm confident that everyone will find
something that suits them in our new season's concert programme.
It will include concerts for the youngest listeners, older
schoolchildren, teenagers and adults — and that's something that
delights us.” Zemla also mentioned that the orchestra is launching
its first-ever concert cycle aimed at preschool children. The first
of these concerts were held in November, and they were completely
sold out. This cycle has evolved out of a series of workshops that
Lenka Jaborské created for preschool groups; Jaborska has also
collaborated with the orchestra on concert cycles for children
and parents, as well as on cycles of commented concerts entitled
“What We Love”, with the spoken-word commentary provided
by the actor Markéta Matulova.
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Tradi¢né se velké oblibé tésf také koncertni cyklus G, ktery

v Multifunkéni aule Gong v Dolnich Vitkovicich vice nez deset let
propojuje klasickou hudbu s populédrnimi sméry. V této sezéné
zde navic po boku Janackovy filharmonie Ostrava oslavila dvacet
let na hudebni scéné Aneta Langerovd, jiz ve stejném projektu
ostravsky orchestr doprovodil také v Brné a v Praze. ,Kromé
tohoto vyrocniho koncertu, ktery rozeznél Gong v rijnu,
predstavime v této sezéné, v ramcei Cyklu G, také projekt Pocta
Petru Hapkoui, jenzZ nds ¢ekd v prosinci a dale pak To nejlepst

ze svétovych muzikdll v éele s Danem Bdrtou nebo noveé vznikajict
projekt Plus/Minus Ro©k, vénovany stézejnim rockovym
skladbdm z pocatku 90. let,” zve na popularni crossoverové
koncerty, oblibené u Siroké navstévnické zakladny ptiznivet JFO,
vedouci marketingu a obchodu Petra Javirkova.

Tuzemska sezéna pak v rdmci koncertnich cykl nabizi také celou
radu Spickovych solistt ¢i dirigent?. Ty se do Ostravy dar{
Janackové filharmonii zvat predevsim diky skvélému
zahrani¢nimu renomé. , Vedle Federica Colliho bych rdad zminil
napriklad violoncellistku Camille Thomas, houslistku Leilu
Josefowicz, skvélého trumpetistu Pacho Florese nebo pianisty
Denise Kozhukhina ¢i vychdzejici hvézdu Alima Beisembayeva,
jmenuje nékteré sélisty Jan Zemla. Italsky pianista Federico Colli
prijal v této sezoné roli rezidenéniho sélisty JFO, diky tomu jej
budou moci n&vstévnici koncertt slyset hned nékolikrat.

»Po boku naseho orchestru se Federico Colli objevuje jiz

od 62. koncertnt sezény a spoluprdce s nim je vskutku vynikayict,
viibec poprvé se s nami predstavil uz v roce 2016 na hudebnim

v o« v

festivalu v Ziling, “uptestiuje Jan Zemla.

td
s
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One of the most popular types of concert cycles offered

by the Jané&cek Philharmonic has been held at the Gong arena

in Lower Vitkovice for over a decade; these crossover concerts
integrate classical and popular music to reach a broad audience.
In the 2024-5 season, the singer and composer Aneta Langerova
appeared with the orchestra to celebrate twenty years since she
launched her career, performing at concerts in Ostrava, Brno

and Prague. Marketing and Sales Executive Petra Javirkova gave
more details of the orchestra's crossover concerts: “In addition

to the concert featuring Aneta Langerovd, which we performed
at the Gong in October, during the current season we will also be
launching a project called 'In Honour of Petr Hapka' (in December)
as well as the projects "The Best of the World's Musicals'

with Dan Barta and Plus/Minus Ro©k, dedicated to key rock
songs of the early 90s.”

The current season will also feature concert cycles showcasing

a range of top-class soloists and conductors, who are keen to work
with the Janacek Philharmonic mainly due to its excellent
international reputation. Director Jan Zemla listed some names
to look forward to: “Besides our resident soloist the Italian pianist
Federico Colli, I can also mention the cellist Camille Thomas, the
violinist Leila Josefowicz, the wonderful trumpeter Pacho Flores,
the pianist Denis Kozhukhin and the rising star of the piano world
Alim Baisembayev.” Federico Colli took up the role of resident
soloist this year, so audiences will have several opportunities

to enjoy his performances. Jan Zemla explained: “Federico has
been playing with us since our 62nd concert season, and it's

an absolute pleasure to work with him. His first ever concert

with us was in 2016 at the Zilina Music Festival in Slovakia.”

Krome $pickovych svétovych solistt se vsak také v této sezéné pred
orchestr Janackovy filharmonie Ostrava postavi jedni z nejlepsich
dirigentti soucasnosti. ,,Chystdm se navstivit vSechny koncerty, ale
obzvlasté se téstm na ty pod vedenim Andreye Boreyka, Daniela
Raiskina, Domingo Hindoyana ¢i talentované mladé polské
dirigentky Anny Sutkowske-Migorn,“ vyjmenovavéa Jan Zemla.
Zejména Daniel Raiskin pak predstavuje v ramci spoluprace

s ostravskou filharmonif, nejen pro tuto sezénu, klicového umélce.
Dosud totiZ pisobi na pozici budouctho $éfdirigenta, ale na
Novorocénich koncertech, které pripadnou na 15. — 17. ledna ptisttho
roky, se pred navstévniky uklonf navic jako hlavni hostujic dirigent
JFO. ,Daniel Raiskin je dirigent svétového formdtu. Nas orchestr
vedl také u prileZitosti slavnostniho ceremonidlu poklepant
zdkladntho kamene nového koncertntho sdlu tento rok v cervenci.
Jiz nyni s ndmi aktivné spolupracuje na dramaturgii a dalstm
umeleckém smérovdnt orchestru. Jeho zkusenosti a celkovy pristup
Jjsou pro nds klicové a jd se nesmirné tésim na to, jakym zptisobem
bude s orchestrem naddle umélecky pracovat, ¥iké Zemla.
Mimoradnou spolupraci zazila Janackova filharmonie na podzim
také se svétové uznavanym dirigentem Lawrencem Fosterem,
ktery vedl ostravsky orchestr pti letoSnim zahajovacim koncertu,

a dale pak pti vystoupeni v ramci Svatovéaclavského hudebniho
festivalu. ,Lawrence Foster si vybral JFO jako jeden z orchestri
ve své viibec poslednt sezéné, kterou chee zavrsit svou dlouhou

a bohatou kariéru, je to pro nds velkd cest,“ dopliiuje Zemla. Svij
debut pak v ramci spoluprace s Janackovou filharmonif Ostrava
zazije v této sezéné mlada polska dirigentka Anna Sutkowska-Migon.
JFO tak také v 71. koncertni sezéné potvrzuje nastaveny trend
spolupréce s zenami — dirigentkami a zaroveri mladymi

nadéjnymi umélci.

Ostravska filharmonie zahrala na prahu 71. koncertni sezény

pri slavnostnim ceremonialu poklepani zakladntho kamene stavby
svého budouctho ptisobisté. Rekonstrukce Domu kultury meésta
Ostravy a pristavba koncertniho sélu oficialné odstartovala

v Cervenci tohoto roku a Janackova filharmonie Ostrava tak sezénu
s podtitulem ,nad€je” odehraje s védomim toho, Ze se za tfi roky
vrati z Vesmiru domd.

Autor /
Zuzana Weiss
marketingova specialistka Janackovy filharmonie Ostrava
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Besides these world-renowned soloists, the orchestra will also be
working with some of the finest contemporary conductors. Jan
Zemla gave more details: “T will be attending all our concerts, but
I'm particularly looking forward to hearing us play under Andrey
Boreyko, Daniel Raiskin, Domingo Hindoyan and the talented
young Polish conductor Anna Sutkowska-Migon.” Daniel Raiskin
is a key collaborator for the Janacek Philharmonic, not only

in the current season. He has been appointed as the orchestra's
chief conductor, but he will also be appearing as its main guest
conductor at the new year concerts on 15—17 January 2025.
Zemla explained the value of this collaboration: “Daniel Raiskin is
a world-class conductor. He also conducted us this July when we
played at the ceremonial tapping of the foundation stone for the
new concert hall, and he is actively contributing to our dramaturgy
and helping to guide the orchestra along its future artistic path.
His experience and his overall approach are hugely important for
us, and I'm greatly looking forward to seeing him coordinate the
orchestra's artistic progress going forward.”

Another major collaboration during the autumn of 2024 was with
the world-renowned conductor Lawrence Foster, under whose
baton the orchestra performed its opening concert of the season
as well as an appearance at the St. Wenceslas Music Festival. Jan
Zemla gave more details: “Lawrence Foster chose to perform with
us in the final concert season of his long and memorable career

— and that's a great honour for us.” The young Polish conductor
Anna Sutkowska-Migon will also be making her first appearance
with the Janacek Philharmonic during the 2024-5 season;

the orchestra confirms the established trend of cooperation with
women conductors and promising young musicians.

At the curtain-raiser for its 71st concert season, the Janacek
Philharmonic played at the ceremonial tapping of the foundation
stone for its future home. Work on the modernization of the House
of Culture of the City of Ostrava and the construction of a brand-new
concert hall was officially launched this July, and the orchestra can
look forward with great anticipation to moving into its spectacular
new home in three years' time.

Author /
Zuzana Weiss
Marketing Specialist, Janacek Philharmonic Orchestra
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A red-brick success story
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Ostrava's slaughterhouse wins a place
among the European architectural elite
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V celé zemi existuje nékolik
,svybranych® staveb, které zapsaly
Ceskou republiku do d&jin architektury,
a to od stredovéku az po soucasnost.
Prazsky hrad je nejvétsSim hradnim
komplexem na svété, brnénska vila
Tugendhat predstavuje prvni
tuzemskou pamatku moderni
architektury na seznamu UNESCO

a rekonstrukce ostravskych jatek

uz navzdy zlistane ¢eskou premiérou
v samotném finale mezinarodni
soutéze Cena Evropské unie za
soucasnou architekturu - cena Miese
van der Rohe.

The Czech Republic has several
iconic buildings that form an integral
part of the world’'s architectural
history, dating from medieval times
to the present day. Prague Castle is
the largest castle complex in the
world; the Tugendhat Villa in Brno
is the first UNESCO-listed Czech
example of modern architecture;
and the conversion of Ostrava's
historic slaughterhouse into

a contemporary art gallery is

the first Czech building ever to have
reached the final stage of the EU's
prestigious Mies van der Rohe
Award for architecture.

Objekt meéstskych jatek pred svou rekonstrukei zahrnoval pét
vzajemné navazujicich ¢asti z rznych obdobi. Konkrétné chladirny
z konce 19. a zac¢atku 20. stoleti, prostor veprovych porézek zhruba
stejné datace, prvorepublikovou provozni budovu z roku 1926

a nakonec zastfeSené atrium z padesatych let dvacatého stoleti.

V dobg, kdy se zacalo uvazovat o rekonstrukei objektu do podoby
galerie soucasného uméni PLATO, uz jatka svému Gcelu neslouzila.
Unikatn{ komplex se proménil v chétrajici ruinu, které jeden ¢as
dokonce hrozila demolice.

Mésto Ostrava se nicméné rozhodlo dany stav zvratit a energicky
spustilo ndro¢ny projekt. Prvn{ pismeno zcela nového pifbéhu
starych jatek bylo napséno v roce 2017, kdy Ostrava vypsala
architektonickou soutéz. Vyvolala slusny ohlas a ptihlésilo se

do nf devét uchaze¢fi z Ceské republiky i zahraniéf. Nechybéla
architektonicka studia vyhlasenych znacek, spojend s architekty
zvuénych jmen. Predstava kone¢né podoby zrekonstruovaného
komplexu se nerodila snadno, u nabizenych finalnich navrht se
objevovaly nedostatky a komplikace. Volba nakonec padla

na polské studio KWK Promes architekta Roberta Konieczného,
oznacovaného za pritkopnika stavebniho stylu ,moving architecture®.
V dubnu 2020 tak mohly zacit vlastni stavebni prace, jejich
zhotovitelem byla spole¢nost Zlinstav. Samotné rekonstrukee
provéfila vSechny ztc¢astnéné, pro které znamenala skute¢nou
zkousku jejich mistrovstvi. Stavba musela zachovat historicky raz
budovy, vyhovét parametriim, pamatkait a zaroven déjinny odkaz
objektu skloubit s modernim, inovativnim a tc¢elnym resenim.

Before the conversion began, the slaughterhouse complex
consisted of several interconnected buildings dating from various
periods: two cold stores and a pig abattoir (all from around

the turn of the 20th century), a technical building (1926), and

a covered atrium (from the 1950s). When the idea of transforming
the site into a new home for the PLATO art gallery was first
proposed, the former slaughterhouse was no longer in use, and its
condition had deteriorated to such an extent that at one point
there were actually plans to demolish the entire complex.

However, the city decided to rescue this historic gem of industrial
architecture from such a fate, throwing its energy into the bold

and visionary gallery project. The first step was taken in 2017,
when the city announced an architectural competition.

The international architectural community responded with
enthusiasm, and nine proposed designs were submitted — including
entries by globally renowned architects and their studios. The
selection process was a lengthy and challenging one, as the designs
proved to have various flaws. Eventually the competition panel
chose the design by the Polish studio KWK Promes, headed

by Robert Konieczny, who has pioneered the concept of “moving
architecture”. Construction work was finally launched in April
2020 by the contractor Zlinstav. The construction process was

a real test for everybody involved, enabling them to demonstrate
their professional talents. It was essential to respect and retain

the historic character of the building, while also implementing
innovative, forward-looking solutions and ensuring full functionality.
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V jejim ramci doslo taktéz na vyuziti starych artefaktt, nalezenych
primo v misté stavby. P4vodnim dlazebnim kostkdm nebo tfeba
starym cihlam, vypélenym nasimi ptedky, se tak dostalo
opétovného zasazen{ do projektu.

Zménilo se ale rovnéz bezprostiedni okoli jatek, konvertovanych
v galerijni prostory. Jeho Gpravé dominovala stejna zakladn{
myslenka jako rekonstrukei samotného objektu. Ponechat urcujict
historické prvky a doplnit je o prvky soucasné. Diky tomu
predprostor jatek bud{ dojem tvotivého ,prirozeného chaosu®,
zjemnéného pomoci vysazené zelené. Ta pak navazuje

na probihajici chodniky takovym zptsobem, Ze chodcim

pripada, jako by s nimi organicky proristala.

Slavnostnf otevreni byvalych jatek coby nového domova galerie
soucasného uméni PLATO pripadlo na polovinu kvétna 2022.
Setkalo se s velkym zijmem a odezvou (nejen ostravské)
verejnosti. Téch nékolik tydnd, nez sem galerie PLATO
nastéhovala své expozice, se neslo ve znameni zvlastnich
komentovanych prohlidek pro odborniky i laiky, véetné
prohlidek urcenych pro déti. Konaly se zde prednasky,
workshopy, promitan{ a podobné zamérené akce. Konec konct,
tém se galerie nevyhyba ani dnes. Timto bychom mohli nékolik
staleti trvajici ,sdgu” jatek zakondéit, prisly vsak i dalsi stastné
konce. Takové, které zakreslily jatka, a s nimi Ostravu jako
meésto, do architektonickych map Evropy.

Some of the original materials found at the site were repurposed,
as old bricks or paving stones were re-integrated into the newly
converted complex.

The area surrounding the slaughterhouse also underwent

a complete transformation, which was guided by the same
principles as the conversion of the buildings: key historical
elements were retained and integrated with modern contemporary
features. Thanks to this fresh approach, the area around

the gallery has been conceived as a place of “natural chaos”.

This includes the greenery, which is interwoven with the footpaths
to createthe impression of a natural, organic and harmonious
whole.

The new home of the PLATO gallery was opened in May 2022,
attracting intense public interest in Ostrava and far beyond.
During the few weeks before the gallery's exhibits were installed,
experts and the general public were able to take guided tours
of the converted slaughterhouse, with some tours targeted
specifically at children. The new gallery hosted a range

of lectures, workshops, film screenings and similar events

— and it has now become a popular venue for such activities.
The re-opening of the gallery in its new home could have
marked the happy ending to the long-running saga

of the slaughterhouse complex. However, an even happier
development was still to come — and one which would put
Ostrava firmly on Europe's architectural map.
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Na sklonku ffjna 2023 obdrzela prestavba jatek Narodni cenu

za architekturu. Zabodovala tak v nejvéts{ ¢eské architektonické
soutézi s mezinarodnf porotou, kterou pravidelné vyhlasuje Obec
architektd. A brzy prisel jesté velkolepéjsi tspéch...

V priibéhu podzimu 2023 nominovala Ceska komora architektf
prestavbu jatek na Cenu Evropské unie za soucasnou architekturu
- cenu Miese van der Rohe. Jde o vysoce prestizni ocenén,
udélované jednou za dva roky, kdy o jeho drZiteli rozhoduje

Evropské komise, spolu se $Spanélskou Nadaci Miese van der Rohe.

Hodnotitelé se zaobirajf stavbami celého starého kontinentu,
nikoliv jen zemi EU. Po celou dobu existence sout€ze, od roku
1988, neprogel do uzitho vybéru zadny projekt z Ceské republiky
nebo difvejstho Ceskoslovenska.

Zlom nastava v lednu 2024, kdy jatka v ostré konkurenci dalsich
362 nominovanych staveb postoupila do uzstho vybéru. Odborné
1 laické verejnost pak fascinované sledovala jejich uvedeni mezi
evropskou Spicku, kdyz se kratce nato probojovala mezi pét
nejlepsich az do finéle.

Vyhlaseni vitézi v barcelonském Miesové pavilonu pripadlo na
kvéten téhoz roku. Stal se jim Studijni pavilon v arealu Technické
univerzity v Braunschweigu. Ti, kdo vnukli jatkdm novy Zivot, ale
smutnit nemusi. Stli totiz u zrodu historického uspéchu. Nynf jej
muZete jej spatfit navlastni oci.

Vice na www.plato-ostrava.cz

Autor /

Marek Sk¥ipsky
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In late Octobe 3, the conversion project won the National
Architecture Prize — the leading architectural award in the Czech
Republic, with a jury made up of internationally renowned experts.
And soon the suc would begin to snowball...

nominated the conv

Award for contem architecture (EUmies). This prestigious
awarded e

) s based Mies van

der Rohe Foundation. The competition covers all European

countries, not just EU member states. In January 2024, Ostrava

slaughterhouse becume the ﬁ ever Czech buﬂding to reach

oeneral pul Slic watched with m\unatmn ;mghtcrhousc
as eventually selected as one of the finalists for the prize.

i ]e(t need not de\p‘ i
;111 p]‘dwd arole in uchle\'mg a historic success — and now you can
enjoy seeing that success with your own eyes.

For more information see www.plato-ostrava.cz
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Grossmannova vila

okouzluje
nejen Ostravany

The Grossmann Villa
an old-new
historic treasure



Nadherna, luxusni, pohadkova. Tak o ni psali novinari uz za prvni republiky.
Rekonstruovana Grossmannova vila letos na jare privitala prvni navstévniky a od té doby
laka nejen ostravské fanousky historie. O tajemstvich nové ostravské atrakce, opiredené
tragickym pribéhem jejiho majitele a o budoucnosti pamatky, jsme si povidali s kuratorem

Vily Grossmann TomasSem Ruskem.

Magnificent, luxurious, a fairytale home. Those were some of the descriptions written

by contemporary journalists when the Ostrava building contractor Frantisek Grossmann
built this villa as his family home in the 1920s. The villa has recently undergone a complete
restoration, and it now attracts history and architecture enthusiasts from Ostrava and
elsewhere. We asked the villa's curator Tomas Rusek about its secrets and tragic history.

PFibéh Vily Grossmann je poutavy, zarovenh vSak
predevsim sebevrazdou FrantiSka Grossmanna
i ponury. Strasi tady?

Navstévnici vily se presné na tohle obcas ptaji. Jestli tady nemame
néjaké paranormalni jevy a jestli nam po vile pan Grossmann vecer
nechodi. Zatim jsme nic takového nezaznamenali (usmivé se).

V prvnich tydnech po otevreni strazili vilu i pfes noc méststi
policisté. A jednou jednoho z nich v noci trochu vylekala velk4
rana. Pak zjistil, Ze ji zptsobil ptak, ktery vletél do okna.

Vilu v§ak uz dvakrat navstivili v noci zlodéji...

Ano, to jsou neprijemné zkusenosti, kdy ndm do altanu vily vlezl
zlodéj a urval kus médéného okapu a poskodil altanek. Kdyz prisli
meéststi straznici Setfit prvni z téchto ,navstév®, fekli nam, Ze jesté
v dobé rekonstrukce méli do vily vyjezd. A pravé v salénku, kde
sedime, piistihli néjakou pani. Ta tikala, Ze kdyz prolezla dovnitt
oknem v zimnf zahradé, které predtim rozbila, tak se dostala do
Sesté dimenze. Takze na vile nemame bilou pani, ale mame tady

nékde vstup do Sesté dimenze.

Hodné jste po osudu vily patral v archivech?

Sel jsem do matrik a do ostravského archivu, kde je velmi obshla
pozstalost stavebnika Grossmanna. Jeji soucasti je i velky karton

s dokumenty k f{zeni, které mélo za cil umotit jeho dluhy, kvili
kterym spachal sebevrazdu.
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The story of the Grossmann Villa is fascinating, but
also tragic, as its owner FrantiSek Grossmann
committed suicide. Is it haunted?

Visitors often ask whether there are any paranormal occurrences
in the villa, and whether Mr. Grossmann can still be seen there at
night. But we haven't yet seen anything like that (smiles). In the
first few weeks after opening, police officers guarded the villa at
night, and one of them was startled by a loud bang. But they soon
found out the reason — a bird had collided with the window.

There have been two burglaries at the villa...

Yes, it's a shame — somebody got into the gazebo at night, tore out
a piece of the copper gutter and damaged the building. When
police officers arrived to investigate the first burglary, they told us
that during the renovation work they had once been called to the
villa because of an intruder. In the salon where we're sitting now
there was a woman who said she'd broken a window to climb into
the house and that she'd “entered the sixth dimension”. So there's
no white lady at the villa, but somewhere there's a portal to the
sixth dimension...

Did you spend a lot of time in archives researching
the villa's history?

Tlooked at the old population registers and Ostrava's city archives,
which include plenty of papers left by Frantisek Grossmann.

Vilu také prosla po smrti Grossmanna
komise, jejiz ¢lenové zapsali veskeré vybaveni
v pokojich, od typu kobercli az po material
skiin{ ¢i posteli. Diky témto perfektnim
pramentim bychom mohli pokoje ve vile
zrekonstruovat témér dokonale do podoby,

které mély za jeho Zivota.
Brani tomu néco?

Nenlf to cesta, kterou chceme jit. Vila uz
dnes neni rodinné sidlo, je to pamétka.

A kdybychom sem umfstili tfeba jen tolik
sedactho nabytku, kolik ve vile pan
Grossmann mél, tak by se sem navstévnici
asi ani nevesli. Proto se budeme snazit
obnovit nébytek jen ramcové podle
dobovych fotografii. Ten by mél byt ve vile
nékdy na pocatku ptistiho roku.

Co vSechno jste v zdznamech
zjistili?

Treba to, ze Grossmann mél dalsi vilu

v DréZdanech, kterou koupil v roce 1922.
Jsou v nich i takové pikantnosti, jako
nékteré Grossmannovy nezaplacené ucty
z heren ve Vidni, které po ném zbyly.

Jak vzacna Grossmannova vila
ve srovnani s ostravskymi
pamatkami je?

Uz redaktoti prvorepublikovych novin
popisovali ve tficatych letech vilu jako
pohéadkovy palac, ktery je doslova preplnény
umeénim. Na tehdejsi poméry byla vila
velmi luxusné zarizend a reprezentovala
vyssi tifidu bydleni. Pan Grossmann byl
evidentné velmi peclivy a chtél dovést
vybaveni své vily do absolutni dokonalosti.
Ostatné kdyz restauratoti rozebirali
nabytek, tak rikali, Ze spoje v ném jsou

az nesmyslné slozité.

Ktera mistnost je nejhonosnéjsi?

Hudebni salén. V ném Grossmannovi
prijimali navstévy, zde byl nejlepsi kiistal
a porceldn, ktery rodina nashromézdila,
ana sténach visely obrazy v téch nejvyssich
cenovych kategorifch. To v8e mélo ukazovat
Grossmannovo spolecenské postaveni.
Ostatné celd vila ma vypravét pribéh jeho
zivotniho Gspéchu. Narodil se do relativné
skromnych pomérd, ale vlastni pili se
dokazal vypracovat na znamého stavebniho
podnikatele. Svym domem chtél ukézat, Ze
Kkluk ze vsi Pustéjov se mize zaradit mezi

vy,

nejvyssi ostravskou spole¢enskou smeténku.

rozhovor / interview

There's a large box with documents for the
proceedings to settle the debts that led him
to commit suicide. After his death,

a commiittee listed all the contents of the villa,
from the types of carpets to the materials
that the cupboards and beds were made
out of. Thanks to these very detailed
sources, it would be possible for us

to reconstruct the villa's furnishings with
almost perfect historical authenticity.

Is anything preventing you from
doing that?

It's not the path we want to take. The villa
is no longer a family home; it's a historical
monument. And if we filled it with the
same number of chairs that the Grossmanns
had, there would be no room for visitors.
That's why we've decided to reconstruct
the furnishings more loosely, based

on period photographs. The furnishings
should be installed sometime at the
beginning of next year.

What did you discover in the archives?

For example, that Grossmann had another
villa, in Dresden, which he bought in 1922.
There are also some spicy details such

as some of Grossmann's unpaid bills

from gambling houses in Vienna.

How rare is the Grossmann villa
compared with other historical
monuments in Ostrava?

In the 1930s, journalists described the villa
as a fairytale palace that was literally filled
with art. It was very luxurious for the time
— atruly exclusive residence. Mr. Grossmann
was clearly very meticulous, and he wanted
the villa's furnishings to be absolutely
perfect. When the restorers dismantled

the furniture, they said that some of the
joints in it were absurdly complicated.

Which is the grandest room?

A music salon. It was where the Grossmanns
received visitors, and it contained the finest
crystal and porcelain that the family had
collected, with very valuable paintings

on the walls. Its purpose was to showcase
the Grossmanns' wealth and social status

— in fact, the entire villa was intended

to tell a success story. Grossmann was
born in modest circumstances, but through
hard work he managed to become a widely
renowned building contractor. So he
wanted to show people that even an
ordinary boy from the village of Pusté&jov
could take join Ostrava's high society.
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Co viselo na sténach vily?

Byly tu obrazy ¢eskych umélct, napriklad
Antonina Slavicka, ale také Sest dfevorytl
a akvarelf s motivy Stramberku, mimo
jiné od Bohumira Jarorika, ktery se svym
bratrem ve dvacétych letech zakladal

v Roznove Valagské muzeum v piirodé.
Grossmann mél ke Stramberku viely vztah,
stavél v méstecku radu staveb, od $koly
pres budovy Strambersko-vitkovickych
cementaren a kamenolomu Kotou¢.

Ve spolupraci s Bohumirem Jarottkem

na vrchu Kotou¢ navrhl i drevénou ttulnu,
ktera uz bohuZel neexistuje. Jeho dalsi
kamenna, takzvand Hrstkova chata

pod Trubou vsak stéle existuje.

Jaky je zdjem ndvstévniku
o prohlidku Grossmannovy vily?

Od zacatku ohromny, Ostravaci na ni byli
velmi zvédavi. Do prvnfho dne prazdnin
navstivilo vilu vzdy od patku do nedéle
zhruba 3 300 navstévnika. Prijizdéji

i zdaleka, naptiklad z Brna, z Prahy,

ze severnich Cech, méli jsme tady
navstévniky z Polska, byli tu Némci

a dokonce i Italové.

Vila ma obnovené plivodni vnitini
schodisté, a také vyhlidku na
stfeSe. Bude nékdy pFistupna?

MEéli jsme na sttese docela velky problém
s dfevomorkou, takZe z pivodni stfechy
zlstaly jen nosné tramy a vyvody komint.
Plda je pro navstévniky pristupna, ale
pomeérneé uzké vietenové schodisté, které
vede na vyhlidku, nenf zatim zabezpecené.
Na vyhlidku se navic vejdou nejvys dva
lidé. Na podlaze jsou svatované platy,

o které by mohl navstévnik zakopnout,
dobové zébradli je navic dosti nizkeé,
vymyslime proto, jak vyhlidku zajistit, aby
z ni lidé nespadli. V dnesni dobe€ selfie
fotek totiz nékdy navstévnik zapomene
koukat pod nohy.

Vila ma krasnou zahradu i vodni prvky
s fontanami. Slouzily i jako bazény?

Vsechny tfi vodni prvky slouZily jako
okrasné. Nelze samoztejmeé vyloucit, Ze

se v jezirku pan Grossmann nebo nékdo

z jeho rodiny koupal, ale ke koupani nebylo
ptvodné navrzeno. Byla v ném skalka,
lekniny a vodn{ traviny. Mezi tim v$im pak
plavaly zlaté rybicky. Vime vsak i to, ze
druzi majitelé domu, manzelé Rybovi, méli
dceru a ta si s vnuckou tehdejsi kotelnice
hravala na zahradé, pri ¢emz déti lezly

1do kasen.
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Which artworks hung on the walls?

There were paintings by Czech artists,
such as Antonin Slavicek, and also wood
engravings and watercolours with motifs
from the town of Stramberk; one of the
artists was Bohumir Jaronék, who together
with his brother founded the Wallachian
Open-Air Museum in Roznov during

the 1920s. Grossmann loved Stramberk,
and he was responsible for many buildings
there, from the town school to the local
cement works and the Kotou¢ quarry.

He and Bohumir Jaronék designed

a wooden shelter for the Kotou¢ hill, but
unfortunately it is no longer standing.
However, he also built the stone-built
“Hrstka cottage” below Stramberk's tower,
and that building still exists today.

Is there a lot of demand for tours
of the villa?

Demand has been huge from the outset

— local people were very keen to see the
villa. In the period up to the start of the
summer holidays, an average of 3 300
people visited the villa every week (Sunday
to Friday). People have come a long way

— from Brno, Prague, North Bohemia,
Poland, Germany, even Italy.

The villa's main indoor staircase
has now been restored, as has

a viewing terrace on the roof. Will
that be opened to the public too?

The roof had a major problem with
woodworm, so the only surviving original
features are the supporting beams and
chimney outlets. The loft is open for
visitors, but the narrow spiral staircase
leading to the viewing terrace is not yet
safe to use — and there's only enough space
on the terrace for two people. There are
welded joints on the floor that people could
trip over, and the original railings are quite
low, so we're thinking about how to
provide safe access for the public. When
people take selfies, they sometimes forget
to look where they're walking.

The villa has a beautiful garden
with water features and fountains.
Were they used for swimming?

All three water features were ornamental.
Of course, it's possible that Mr. Grossmann
and his family bathed in the pond, but that
wasn't its original purpose. It contained

a rockery, water lilies and aquatic grasses,
and there were also goldfish.
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UZ od zacatku se uvazuje, Ze vila

bude také zit riznymi akcemi.
Jakymi?

Chceme vilu ozivit a lakat do ni navstévniky
tfeba i podruhé nebo potteti. Z kulturntho
programu se tak navstévnici mohou tesit
na komorn{ koncerty, prednasky ¢i literarni
¢teni. A vlajkovou lod{ vily by mél byt vzdy
v srpnu recesisticky tyden takzvané
L,schlaraffie®.

Co to je?

Schlaraffia je muzsky recesisticky spolek
zaloZeny v poloviné 19. stolet{ v Praze

a FrantiSek Grossmann byl minimalné

od roku 1925 ¢lenem takzvané ostravské
fige Schlaraffie. Cleny spolku byli ostravst{
podnikatelé, inzenyti, pravnici a 1ékari

a schazeli se zfejmé i ve stylizovanych
prostorach vily.

Uvazujete, Ze by se v honosnych
prostorach vily mohly konat tfeba
svatebni obfady?

Uz dnes to jde a tfeba altan k tomu primo
vybizi. V zahradé budou brzy lavice a bilé
zahradni oblouky porostlé popinavymi
rizemi, které budou péknym pozadim
pro svatebnf fotografie. Na svij prvni
svatebni par vSak vila stale ¢eka.

Splnil se vam jako spravci vily
néjaky sen?

Délal jsem dlouho privodce, napriklad
na Legiovlaku nebo na hrad& a zimku

v Ceském Krumlové. Ale vzdy jsem

si pral byt kastelanem. A kdyz se podivéte,
co v8echno tady mé ¢lovék na préci, tak
to docela odpovida kastelanstvi. Jsem
sice kuréator, ale prakticky také spravce
objektu. A zakotvil jsem presné tam, kde
jsem chtél.

Jakou véstite vile budoucnost?

Oblast kolem ,Grossmannky* bude

v budoucnu velmi pekné. Z ulice 28. f{jna
by se jednou mohla stat promenada,

na které bude novy koncertnf sal,
probéhne revitalizace sadu Milady
Horéakové, takZe i s nasf vilou by zde
mohlo vzniknout druhé centrum
Moravské Ostravy.

Autor /
Petr Broulik
redaktor, reportér, publicista

From the outset the plan has been
to use the villa as an event venue.
What events will be held there?

We want to encourage people to visit the
villa more than once. Cultural events will
include chamber concerts, lectures and
literary readings. And the flagship event
will be a fun week every August called
“schlaraffia”.

What does that mean?

Schlaraffia was a male fellowship founded
in the mid-19th century for purposes

of amusement, and from at least 1925
Frantisek Grossmann was a member

of the Ostrava chapter. The fellowship
included local businessmen, engineers,
lawyers and doctors, and the villa was one
of their meeting-places.

Are you considering the possibility
of using the villa as a wedding
venue?

It's already available for weddings; indeed,
the gazebo is perfect for that. There will
soon be benches in the garden as well as
white garden arches with climbing plants,
which will create a wonderful backdrop for
wedding photographs. However, we're still
waiting for the villa to host its first wedding.

Have any of your dreams come
true as the villa's curator?

For a long time I worked as a tour guide,
for instance on the Czechoslovak Legion
Train or at the castle in Cesky Krumlov.
But I've always wanted to be a castle
manager. And if you look at what we have
here, it's actually a very similar role. I'm
the curator, but in reality my role is that
of a manager. So this is exactly what I've
always wanted to do.

How do you see the villa's future?

The area around the villa will be very
beautiful. The main road (28. fjna Street)
will be redeveloped to create a grand
avenue with Ostrava's new concert hall
and a completely revitalized park, so the
area will eventually become an extension
of the city centre.

Author /
Petr Broulik
journalist, reporter, feature-writer
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konference / conference

Konference Talent City
byla vyvrcholenim podpory
nadanych déti a mladeze

Ostrava jiz nékolik let vyznamné podporuje nadani

a talent. Pravé nadani a talentovani lidé maji zna¢ny
potencidl rozvijet své okoli - tfeba i metropoli, jakou
je Ostrava. Rozpozndni, nasmérovani a rust talentu

i vioh tak pro mésto znamena jednu z vyraznych priorit
v rdmci vzdélavani predskolaku, zaku | studentd. A kde
vznika odborny ,,recept® na to, jak takové nadani
spravné probudit a vyuzit? Na konferenci Talent City.

Ostravsky magistrat zajistuje realizaci konference Talent City jiZ
Sestym rokem (v roce 2024 potteti pod timto ndzvem). V jejim
pribéhu se do mésta sjizdéjl zajimavé osobnosti a zastupci
organizaci z celé Ceské republiky, ale také odbornici ze zahranid,
kterf ve svém oboru dosahli celosvétového véhlasu. Letos$ni roénik
se konal na rtiznych mistech Ostravy zacatkem fijna a vSechny
aktivity v rdmci konference byly opét bezplatné pristupné.

,Cilem konference Talent City je sdileni dobré praxe a inspirace
pro praci s nadanymi détmi, zaky a studenty. Dva dny byly nabité
zajimavymi informacemi, plné interaktivnich workshopd,
prezentaci a debat. Zapojeni témér dvou desitek ostravskych
organizaci a spolkt je dlikazem toho, ze Ostrava mé v oblasti
vzdélavani co nabidnout. Dobfte vSak vime, Ze podnétnym
napadiim se dar{ rovnéz jinde. Proto doslo také na prezentaci
pestrych inspiracnich zdroji z Prahy, Brna, Olomouce, Zlina
nebo Hradce Kralové,” priblizila ndméstkyné priméatora

Andrea Hoffmannova.
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Ostrava's City Authority has been organizing the Talent City
conference for six years (this year's event was the third
conference held under its current name). Talent City is

a meeting-place for experts from the Czech Republic and
abroad — whether representatives of various talent
management organizations or individuals who have achieved
global renown in their fields. This year's conference was

held at several venues in Ostrava at the start of October,

and once again the entire programme was free of charge

to participants.

Deputy Mayor Andrea Hoffmannové gave more details:

“The aim of Talent City is to share good practice and inspiration
for working with talented children and students. The two-day
event was packed with useful information, interactive
workshops, presentations and debates.
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,Z&bér konference je mimoradné siroky, coz podtrhuje
komplexnost a jedine¢nost tohoto projektu. Snazi se propojit
vSechny, kdo se na praci s talentem mohou podilet — experty,
pedagogy, feditele skol, zastupce mésta i jeho ptispévkovych
organizaci, rodice a také samotné déti, o které jde v prvni radé,”
shrnula ndmeéstkyné Hoffmannova. ,Konference je tak
kazdoro¢nim vyvrcholenim vSech aktivit podpory vzdélavani.
Pravé pro budoucnost nageho mésta jsou nadani mladi lidé,
ktef{ s nim v budoucnu spojf sviij Zivot, nadmiru pottebni.”
Program konference zacal 9. {jna dnem plnym poutavych
workshopt pro déti z matet'skych a zékladnich kol na tizemi
obce s rozsitenou plisobnosti (ORP) Ostrava. Aktivity pripravily
nejen ostravské organizace, ale pozvani byli také mimoostravsti
Prototypci, skupina Krouzky a Uzasné divadlo fyziky. Skoly

a Skolky je mohly navstivit v budové Futurea v Dolnf oblasti
Vitkovice. Workshopt byla vic nez stovka.

V tento den se také uskute¢nilo setkani rodi¢t nadanych déti,
navstévujicich skoly opét z celé spravni oblasti (ORP) Ostrava.
Rodice méli jedine¢nou piileZitost osobné probrat veskeré otazky
vychovy nadanych potomkd s prednim odbornfkem René
Gavlasem, psychologem, specializujicim se na praci s mimoradné
talentovanymi détmi. Setkani se konalo v budové Nové radnice.

Druhy den konference byl urcen dospélym. Celodenni program
byl vénovéan pedagogtim (vcetné téch budoucich) i nepedagogtim,
umélelim, pracovniklim s mladeZi, vychovatelim, ale také tém,
kdo se o téma zajimaji. Nechybéli zastupci vysokych skol

ani aktivni velejnost. Témata byla oznacena jako ,Talent
avzdélavani®, ,Talent a kreativita“ a ,Talent a podnikavost®.
Ukazala rozlicné metody préce s talentovanymi détmi. Soucasti
byly workshopy, ukazkové hodiny, debaty I prezentace

na témata kreativity, zazitkové pedagogiky, technologické
gramotnosti nebo multimedialni tvorby a umélé inteligence.

V klubu Parnik se pro zménu konal neformalni networking

s néslednou velkou debatou s osobnostmi svétového vyznamu.
Dorazila Sara Polak, ¢eska vyzkumnice, antropolozka, archeolozka
umélé inteligence a popularizatorka umélé inteligence, Ota
Michélek, tajemnik Czech Rocket Society, student kosmického
inZenyrstvi na univerzité v Bristolu, Radko Sablik, reditel
Smichovské SS Praha, ktery spolu se svym studentem predstavil
inovativni ptistup skoly podporujici své studenty a jejich startupy.
Déle se o své zkuSenosti podélila Lenka Eckertovd, feditelka
Nadace RSJ, podporujici projekty, cilici jak na nadané déti, tak

na pedagogy a skoly, Dorota Madziové, spoluzakladatelka Centra
kompetenci, psychoterapeutka, kariérni poradkyneé a Josef

J. Rousar, lektor a mentor $kol, konzultant vyvazené inkluze,
pedagog, vedouci projektu Synapse zamérujici se na oblast
skolské legislativy, financovani, strategického rizenf a planovani
pedagogického procesu.

Konferenci ptipravil odbor kultury a skolstvi statutdrniho mésta

Ostrava ve spolupraci s Moravskoslezskym inova¢nim centrem.

Zastitu nad ni udélila manzelka prezidenta Ceské republiky, pani
Eva Pavlova.

Autor /
Petr Havranek
redaktor Magistratu mésta Ostravy

With almost 20 organizations from the city represented

at the event, it's clear that Ostrava has plenty to offer in the field

of education. However, we are well aware that stimulating ideas
also thrive elsewhere — so the conference included some
inspirational presentations from Prague, Brno, Olomouc, Zlin

and Hradec Krélové. The conference has an extremely broad scope,
reflecting the uniquely diverse nature of this project. It seeks

to connect everybody involved in working with talented young
people — experts, teachers, school principals, representatives

of the city and its organizations, parents, and of course the children
themselves, who are the main focus. The conference represents an
annual culmination of all our talent management activities
throughout the year. Talented young people are absolutely essential
for the future development of our city.” The conference began

on 9 October with a day of exciting workshops targeted at preschool
and primary school children from Ostrava and neighbouring
communities. Besides Ostrava based organizations, the organizers
also included educators from other cities, including a physics-themed
theatre. Children had a choice from over 100 workshops held at the
Futurea building in the Lower Vitkovice complex.

The first day of the conference also saw a meeting attended

by parents of talented children from Ostrava and the surrounding
area. Held at the New City Hall, the session provided parents

with a unique opportunity to discuss various aspects of bringing
up talented youngsters with the psychologist René Gavlas,

a leading talent management expert.

The second day focused on adults, targeting both current and
future teachers as well as artists, youth workers, educators,
academics, and members of the general public with an active
interest in talent management. There were three key topics:
“Talent and Education”, “Talent and Creativity”, and “Talent
and Entrepreneurship”.

The programme explored various methods for working with
talented children, including workshops, demo lessons, debates
and presentations on the topics of creativity, experiential
pedagogy, technological literacy, multimedia and artificial
intelligence. Ostrava's Parnik club was the venue for an informal
networking get-together followed by a debate featuring some
globally renowned names. These included Sara Polak (a Czech
researcher, anthropologist, Al archeologist and popularizer),

Ota Michélek (a cosmic engineering student at the University

of Bristol and the secretary of the Czech Rocket Society), Radko
Séblik (a secondary school principal from Smichov in Prague,
who presented his school's innovative approach to supporting
student startups), Lenka Eckertové (director of the RSJ
Foundation, which supports projects focusing on talented
children as well as teachers and schools), Dorota Madziova

(a psychotherapist, careers advisor and co-founder

of the Competency Centre), and Josef J. Rousar (a trainer, mentor
and consultant for schools in the field of balanced inclusion, and
the head of the Synapse project focusing on educational legislation,
funding, strategic management and pedagogical planning).

The conference was organized by the City of Ostrava's Department
of Culture and Education in conjunction with the Moravian-Silesian
Innovation Centre. It was held under the auspices of the First Lady
of the Czech Republic, Mrs. Eva Pavlova.

Author /
Petr Havranek
editor at Ostrava City Authority




Dirigentska nadéje Filip Urban:

Poznam, jestli to ten druhy mysli uprimné

Young conductor Filip Urban:

I can always tell if someone is being
sincere with me

Jeho volba byla od poc¢atku jednoznacna, skalopevna
a primocara. Dnes je Filip Urban jednim z nejslibnéjsich
dirigentd mladé generace. Hudba je pro néj celozivotni
laskou, inspiraci a sou¢asné drogou. Filip Urban se
narodil v Ostravé, do které se &im dal ¢astéji vraci.

V exkluzivnim rozhovoru talentovany umélec priblizuje
svou cestu k vysnéné profesi. V zavéru roku se Filip
Urban zaroven stal asistentem dirigenta Janackovy
filharmonie Ostrava.

Kdo vedl vase prvni kroky v hudbé a proc¢ padla
volba na dirigovani?

Mohu trochu s nadsazkou tict, Ze k hudbé jsem byl veden jesté
drive, nez jsem se narodil. Maminka ptisob{ v opernim souboru
NDM v Ostrave a ja jsem tak mél moznost prakticky vyrastat

v divadelnfm prostredi. Tatinek se mnou chodival na kazdé
predstaveni a jiz ve tfech letech jsem vidél naptiklad operu
Nabucco od Giuseppe Verdiho a stal se tak jednim z nejmladsich
posluchact ostravské opery (Usmév). V patndcti letech jsem
navstivil Metropolitnf operu v New Yorku a velmi ¢asto jsem
jezdival na predstaveni do Viderniské statni opery. Nékolik
studijnich let na konzervatoti jsem sedaval na opernich
predstavenich v Ostravé vzdy v prvni 16zi, kterd je umisténa
prfmo nad orchesttistém a bedlivé sledoval praci dirigenta

a celého orchestru. Vzdy jsem odchazel s naprostym izasem

a to mé k mému vztahu k dirigovant stéle vice utvrzovalo.

Dirigenti maji za sebou mnohdy letitou instrumentalni
zkusenost, vzpomeinme kontrabasistu Petra Popelku,
nebo Daniela Barenboima, ktery je Spickovym
klaviristou. Pfedchazel taktovce také u vas néjaky
nastroj, ktery ovladate?

Rik4 se, Ze spravny dirigent musi odsedét nejprve nékolik let

v orchestru a pak miiZze plnohodnotné dirigovat. Je to samozrejmé
vyhoda, ale nikoliv nutnost. Jako maly chlapec jsem absolvoval
zakladni umeéleckou $kolu v oboru hra na klavir, avsak nikdy jsem
nemél ambice stét se profesion&lnim klaviristou. Na konzervator
jsem nastoupil pfimo na dirigovani a vénoval jsem se tomuto
oboru na sto procent svého ¢asu a usili. Klavir mi dodnes slouzi
jako nepostradatelny nastroj a pomocnik, se kterym studuji
vSechny partitury, bez ného bych se neobesel.

Studia jste absolvoval na Janackové konzervatofi
v Ostravé a na JAMU v Brné. Jaka byla vase studijni
léta? Co vam dala, pfipadné nedala?

Na Janackovu konzervator' v Ostraveé jsem nastupoval s nadsenim.
Meél jsem vzdy velké sny a mnohdy jsem se nebdl je vyslovit. Avsak
studium na konzervatori mi neptineslo to, co jsem od ného
ocekaval. Jsou ale véci, na které vzpominam moc rad: koncerty,
které jsem mohl dirigovat, dale je to mfij pedagog Petr Sumnik,

se kterym velmi rad dodnes spolupracuji a setkdvame se. Rad
bych také vzpomenul pana Frantiska Mixu, bez kterého bych byl
ve svété hudebnf teorie ztraceny a diky kterému mohu s jistotou
predavat své zkusenosti jako pedagog na brnénské konzervatori.

rozhovor / interview

From an early age, Filip Urban was determined to
pursue a career in music - and today he's one of the
most promising conductors of the upcoming generation.
Music is his lifelong love, an inspiration, and a drug.
Urban was born in Ostrava, and he returns to the city
frequently. In this exclusive interview, he talked about
the path to his dream profession. At the end of the
year, Filip Urban also became the assistant conductor
of the Janacek Philharmonic Ostrava.

Who helped you take your first steps in music, and
why did you choose to become a conductor?

To exaggerate slightly, I took my first steps in music even before

T was born. My mum is a member of the National Moravian-
Silesian Theatre's opera company, so I grew up in a musical
household. My dad took me to every performance, and when
T'was just three years old I saw Verdi's Nabucco — making me one
of the youngest opera-lovers in Ostrava. (smiles) At age 15 T went
to the Metropolitan Opera in New York, and I frequently attended
performances at the Vienna State Opera. As a student at the
conservatory in Ostrava, I always sat in the first box, directly
above the orchestra pit, and I watched very closely to see what
the conductor and the entire orchestra were doing. I always left
with a feeling of complete amazement, and that really convinced
me that conducting was what I wanted to do.

Conductors often have years of experience as
instrumentalists - for example Petr Popelka plays
the double bass, and Daniel Barenboim is an
accomplished pianist. Did you play any instrument
before you started conducting?

It's said that a good conductor needs to spend several years playing
in an orchestra before they can really conduct. Of course it's

an advantage, but it's not absolutely necessary. As a young boy,

I learned to play the piano at primary school, but I never had any
ambition to become a professional pianist. At the conservatory

I immediately began to study conducting, and I devoted 100 percent
of my time and effort to that. The piano is still an indispensable tool
for studying scores, and I couldn't work without it.

You studied at the Janacek Conservatory in Ostrava
and the Janacek Academy of Performing Arts

in Brno. What did your studies give you - and what
did they not give you?

I began studying at the conservatory in Ostrava with great
enthusiasm; I'd always had big dreams, and I often wasn't afraid
to talk about them. But my studies there didn't really give me what
I'd expected from them. Even so, there are things that I remember
fondly: concerts where I conducted, and my teacher Petr Sumnik
— who I still enjoy meeting and working with today. I'd also like

to highlight Frantisek Mixa, because without his input I'd be lost
in the world of musical theory; it's thanks to him that I'm able

to pass on my own knowledge and experience as a teacher

at the conservatory in Brno.
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Po prichodu na JAMU se jakoby vSe zménilo. Zacal jsem studovat
v inspirativnim prostiedi, poznal b4je¢né lidi, kolegy a mym hlavnim
pedagogem se stal pan dirigent prof. Jan Zbavitel, bez kterého
bych dnes nebyl tam, kde jsem. Nasel jsem v ném fantastickou
pedagogickou oporu a také pritele, kterého si nesmirné vazim.

Na studium dirigovani na JAMU vzpominam s velkou radosti.

Ve své magisterské praci jste se vénoval jedné
z oper Leose Janacka. Co pro vas svétoveé prosluly
hukvaldsky rodak znamena?

LeoSem Janackem jsem se zacal zabyvat jiz v mé bakalarské praci,
kde jsem zpracovaval jeho operu Osud. V magisterské préaci jsem
pokracoval studiem opery Z mrtvého domu, kterou jsem si mohl
Casteéné vyzkouset dirigovat pii mém asistovani u této inscenace
v Néarodnim divadle v Brné. Velmi Casto jsme s panem dirigentem
Zbavitelem Janacka studovali a to mé také primélo prihlasit se na
doktorské studium na JAMU. SloZil jsem prijimaci zkousku a pro
svtj vyzkum jsem si vybral pravé orchestralni dilo tohoto velikana.
S misty, kde Janacek pobyval, jsem velmi Gzce spjat. Na Hukvaldech
jsem stravil velkou ¢ast svého détstvi, stejné tak, jako v Luhacovicich,
kam jsem jezdival kazdoro¢né o prazdninéch. Beru to za jakousi
povinnost, zabyvat se timto GZasnym autorem naseho regionu

a prohlubovat tak odkaz, ktery ndm zanechal.

Kdo vas z dirigentu ovlivnil a inspiroval? Mate své
mentory, radce a vzory?

Od dob studif az po soucasnost jsem meél moznost seznémit se

s mnoha dirigenty a vzdycky tak trochu poznam, jestli to ten druhy
se mnou mysli upfimneé, ¢i nikoliv. Kdyz toto kladné spojeni nastane,
tak si toho moc cenim a tito lidé se pro meé stavaji velkou lidskou
inspiracf a zdrojem poznatk. Mam samoziejmé i radce, kterf mé
mou dirigentskou cestou provézeji. Jsou to neodmyslitelné moji
rodice, ktetf mi vzdy upf{imné poradi a pan dirigent Jan Zbavitel,
kterému se nebojim zavolat prakticky kdykoliv s jakoukoliv otazkou.

Pohled na vase dosavadni uspéchy je uz nyni docela
obsahly. Kterych zkusSenosti a vysledkii si povazujete
nejvic?

Rozhodné si velmi vazim vitézstvi v 1. dirigentské soutézi

v Karlovych Varech, nebot miij vykon hodnotili vSichni hraci
Karlovarského symfonického orchestru a zvolili si mé za svého
vitéze. J& se k tomuto orchestru velmi rad vracim, nebot zde citim,
Ze zé&jem je oboustranny. Tento orchestr mi stal po boku taktéz
béhem mého tspéchu v mezinarodni dirigentské soutézi Felixe
Mendelssohna a ja se v ramci této vyhry mohu ztcastnit prestizni
Nordic Masterclass s dirigentem Jormou Panulou v Dansku.
Uzasnym tspéchem pro mé také bylo, Ze jsem byl vybran jako
dirigent na festival Talentinum poradany Filharmonif Bohuslava
Martind ve ZIin€. Velmi si také vazim vztahu s Moravskym
divadlem v Olomouci a opernim orchestrem, se kterym si kazdé
predstaveni velmi uzivam.

Jako dirigent se profilujete velmi mnohostranné.
Opera, symfonické koncerty, klasicka i soucasna
hudba. V které oblasti se citite nejlépe a jako doma?
Mate své oblibené autory?

Jé jsem se vzdy chtél vénovat prevazné opete, ta me velmi bavi
a napliuje, avSak postupem ¢asu chodily nabidky z riznych
zanr(, které popisujete a nikdy jsem nemohl odolat tomu
vyzkouset néco dalstho.
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When I began studying in Brno, everything changed. It was an
inspirational environment, and I met some wonderful people and
colleagues. My main teacher was the conductor Jan Zbavitel,
without whom I wouldn't be where I am today. He was
fantastically supportive, and today he's a friend who I respect
deeply. I remember my studies in Brno with great fondness.

In your Master's thesis you wrote about one of Leos
Janacek’s operas. What does Janacek mean to you?

I first wrote about Janacek in my Bachelor's thesis, which focused
on his opera Fate. In my Master's thesis I studied his opera From
the House of the Dead, and I had the opportunity to conduct parts
of that opera as an assistant in a production at the National
Theatre in Brno. I often studied Janacéek with Jan Zbavitel, and
that inspired me to apply for doctoral studies at the Janacek
Academy of Performing Arts. I passed the entrance examination,
and I decided that my research topic would be Janacek's orchestral
works. I have very close connections with the places where
Janacek lived and worked. I spent a large part of my childhood in
his birthplace Hukvaldy, as well as in Luhacovice, where I spent
my holidays every year. I see it as a kind of duty to focus on this
wonderful composer from our own region, and to help strengthen
the legacy he's left us.

Which conductors have influenced and inspired you?
Do you have any mentors, advisors or role models?

From my time as a student up to the present day, I've had the
opportunity to meet many conductors, and I can always tell if
someone is being sincere with me or not. If we strike up a positive
connection, I always appreciate it, and those people become a great
source of inspiration and knowledge for me. Of course there are also
people who have given me advice in my conducting career — such
as my parents, who always advise me with great honesty, and Jan
Zbavitel, who I feel I can call almost at any time, with any question.

You've already achieved quite a long list
of successes. Which experiences and achievements
do you value the most?

I greatly value my win in the first conducting competition held

in Karlovy Vary, because all the musicians in the Karlovy Vary
Symphony Orchestra evaluated my performance and chose me

as the winner. I always enjoy returning to that orchestra, because
I feel we have a good relationship. That orchestra was also at my
side when I won the Felix Mendelssohn International Conducting
Competition — a win that enabled me to take part in the prestigious
Nordic Masterclass in Denmark with the conductor Jorma Panula.
It was also an amazing achievement to be chosen as a conductor
for the Talentinum festival, held by the Bohuslav Martint
Philharmonic in Zlin. And I value my collaboration with the
Moravian Theatre in Olomouc and its opera orchestra; I always
enjoy performing with them.

You have a very wide range as a conductor: opera,
symphony concerts, classics, and contemporary
music. Where do you feel most comfortable, most
at home? Do you have any favourite composers?

I've always wanted to focus mainly on opera; I really enjoy it and
find it very satisfying. However, as time has progressed, I've had
offers to conduct other genres such as those you mentioned,

and I can't resist trying out something new.

Soucasna hudba mé naptiklad nejvice
okouzlila béhem mého studia

na Hochschule fiir Musik Carl Maria

von Weber v Drazdanech. Tam jsem mél
moznost do ni nahlédnout opravdu velmi
detailné a dirigovat tak koncerty tamnich
soubortl. Kromeé zminénych bych také
doplnil hudbu dechovou. Od roku 2018
spolupracuji s Komorni dechovou harmonii
v Brné a v roce 2023 jsem se stal
séfdirigentem orchestru Majovak Karvind,
se kterym casto vystupujeme u nas

I v zahranici a prace v tomto prostiedi je
pro mé velkou radostf. Kazdy svij koncert
I predstaven{ si nesmirné uzivam, at uz se
nachazim v jakémkoliv Zanru.

UvaZujete o néjaké specializaci,
jako to délaji néktef¥i vasi
kolegové, nebo vas laka praveé
zminény Zanrovy rozptyl?

Vénuji se mnoha styliim a ptiznam se,

Ze presné takovy rozptyl mi momentalné
nejvice vyhovuje. Kdybych mél byt vSak
upifmny a zGzit vybér na dvé prvni pricky,

nejvice se t€$im na velké symfonické
koncerty a operni predstaven.

Vase rodné mésto Ostrava vas
poctilo cenou Talent roku, coz

se nepodafi ani mnohem starsim
umélctim. Cekal jste néco takového?
Co pro vas tato pocta znamena?

Byl jsem velice nadseny z toho, ze mé
Magistrat mésta Ostravy vyhlasil vitézem
Talentu roku pro rok 2024. Priznam se,

ze jsem to necekal, magistrat velmi peclivé
vybira a hodnoti kazdy detail a j& jsem
opravdu Stastny, Ze mé za mou usilovnou
préci v mém oboru ocenil timto prestiznim
titulem. Je to obrovska pocta a zaroven
velka zodpovédnost vii¢i méstu. Pro mé
osobné to znamena fakt, Ze si Ostrava mé
prace ceni, sleduje mé a podporuje mé
z&jmy. Velice rad bych vyzdvihl ptistup
pani Miroslavy Segar z Magistratu mésta
Ostravy, podékoval ji za jejf vynaloZené
usili v tomto projektu a vérim, zZe budeme
moct déle spolupracovat i v budoucnu.
Jsem tomu velmi prizniveé naklonén.

Jak byste popsal svij vztah

k rodné Ostravé? Vnimate ji jako
perspektivni misto pro Zivot
mladého umélce?

Na Ostravu budu nahliZet vzdy jako na
misto, kde jsem se narodil, kde mam
rodinu a kde jsem se mohl umélecky
profilovat. M@jj vztah k Ostrave jako méstu
je velmi kladny a vzdy se do ni rad vracim.

I was enchanted by contemporary music
during my studies at the Hochschule fiir
Musik Carl Maria von Weber in Dresden.
There I had the opportunity to study it

in great detail, and I conducted concerts
by local ensembles. I'd also like to mention
wind music; I've worked with the Brno
Chamber Wind Harmony since 2018,
and in 2018 I became the chief conductor
of the Mé4jovak orchestra in Karving;

we perform frequently at Czech venues
and abroad, and I really enjoy working
with them. Performing always brings me
great joy, whatever genre I'm working in.

Are you considering becoming

a specialist in a particular area,
like some of your colleagues, or
do you prefer a variety of genres?

I'm interested in many different styles,

and I have to admit that this variety is
ideal for me at the moment. But if I had

to narrow the range down to my top two,
then large symphony concerts and operas
are what I always look forward to the most.

Your home city of Ostrava has
awarded you the Talent of the
Year prize - an accolade that
even many older artists haven't
received. Did you expect such
an award? What does it mean
to you?

I was delighted when the City of Ostrava
awarded me the Talent of the Year prize
for 2024. T have to admit I didn't expect it;
the city always chooses very carefully,
evaluating every detail, so I'm really pleased
that they recognized my efforts with this
prestigious prize. It's a huge honour, and it
brings with it a sense of great responsibility
towards the city.

For me, it signals that Ostrava appreciates
my work, follows my career, and supports
my interests. I'd like to highlight the role
of Miroslava Segar from the City of Ostrava,
and I'd like to thank her for her work

on the project. I'm confident that we'll
continue working together in the future

— I'd welcome that very much.

How would you describe your
relationship with your home city
of Ostrava? Do you see it as a good
place for a young artist to live?

I'll always see Ostrava as the place where

I was born, where I have family, and where
I began my artistic career. I have a very
positive relationship with Ostrava, and

I always enjoy returning here.
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Urcité ji vnimam jako perspektivni misto pro umélce a mam

zde mnoho kolegt, ktefi se v Ostravé narodili a nebo v ni plisobi
dlouha 1éta. Velice kladné také hodnotim vystavbu nové
koncertni sing, ktera bude mit velky vliv na budovani kvality
Janackovy filharmonie a kulturntho Zivota a ja doufam, Ze si

v této koncertni sini budu moct brzy po otevieni také zadirigovat.
Ja jsem se vSak rozhodl ubirat trochu jinym smérem, a proto
jsem se od Ostravy po nastupu na JAMU trochu odklonil. Ménit
prostiedi je ovsem prirozené a pro umeélce nékdy az nutné.
Posledni dva roky citim, ze se do Ostravy vracim stale ¢astéji

a to hlavné pracovneé.

Prozatim jste spojen predevsim s tuzemskym
prostfedim, ale kdo vi, kam vas pracovni vyzvy
zavanou. Umite si predstavit Zit nékde jinde,
tfreba v zahranici?

Posledni léta jsem velmi Casto pobyval v Brné, jelikoz tam stale
studuji a méam také pracovni zazemi. Avsak stale je to maly
kousek od domova. A jestli si dovedu predstavit zit naptiklad

v zahrani¢i? Pfiznam se, Ze ano, ale snazim se nad tim
momentalné nepremyslet. Jak to v mém zivoté vzdycky byva,
nejkrasnéjsi nabidky a Gspéchy prisly necekané. V Ostravé mam
jesté spoustu povinnosti, ve kterych chei a musim pokracovat.
Prvni mezinarodni zkuSenost jsem ziskal jiz ve 22 letech

pri mém plisobeni na Ryan International School v Bengaluru,
Indii a zde jsem poznal, jaky vyznam ma ¢eské umeéni i v tak
odli$né zemi, jakou je Indie. Mezinarodni zkuSenosti a kontakty
jsou podminkou pro perspektivni rozvoj osobnosti nejen

v oblasti dirigovan.

Existuje nékolik typu dirigenttl, od vyloZené
autoritativnich osobnosti typu Herberta von
Karajana, az po dirigenty, jejichz styl je zaloZzen
na pratelském vztahu k orchestru a hraéim.
Kde se na pomysiné ose nachazite?

Myslim si, Ze mit prirozeny a pratelsky vztah s orchestrem

a zaroven byt autoritou se viibec nevylucuje. Naopak je nékdy

az humorné, kdyz se kdokoliv snazi svou autoritu vynucovat
prostredky, které naopak jeho vaznost snizuji. Ja se snazim svym
kolegim davat najevo, Ze jsem tady pro né, ze chceme vSichni
vyborny vysledek a celkové jim dat ze sebe maximum a to samé
oc¢ekavame od druhych. Kdyz tyto pomysIné ¢lanky do sebe
nezapadaji, je to velmi znat a pracovni prosttedi pak nenf ptiznivé.
Neméam rad povysovani, ale stale vic se setkavam s lidmi, ktet
majf napriklad néjakou funkei a ta je iplné zméni k nepoznani.
Jako by zapomnéli, Ze také jednou zac¢inali. Takovy byt nechci,
tak se tomu vZdy jen zasméju.

Néktefi ctenadfi se mozZzna domnivaji, Ze prace
dirigenta zac¢ind a konc¢i na koncerté. Co se
vSechno musi stat, nez se postavite na stupinek
prfed orchestr a publikum?

S touto otazkou se setkdvam velmi ¢asto. Vysledny koncert

nebo predstaveni v divadle je pro umélce ta pomyslna tfesnicka
na dortu, kde si fekneme, Ze ted je Cas si to maximalné uzit

a zarocit v8echno, co jsme do procesu zkousen{ dali. Malokdo
samoziejmeé vid{ ty tydny a mésice priprav, které za tim stojf.

Od samotného studia dila, pres prvni zkousku, az po tu poslednt,
které vyusti v ten moment, Ze dividk@m predvedeme to,

na ¢em jsme tak dlouze pracovali.
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I certainly think it's a good place for an artist to live, and I have
many colleagues who were born in the city or have worked there
for a long time. I'm also a strong supporter of the new concert hall,
which will have a major impact on the quality of the Janacek
Philharmonic, and on Ostrava's cultural life as a whole; T hope that
I'll be able to conduct a performance there soon after it opens.
However, I decided to move in a slightly different direction, so my
focus turned away from Ostrava somewhat when I began studying
in Brno. But relocating is normal, and for an artist it's sometimes
essential. I feel that I've been returning to Ostrava more frequently
during the past two years, mainly for work.

At the moment your work is mainly in the Czech
Republic, but who knows where your career will
take you later. Can you imagine living somewhere
else, such as abroad?

In recent years I've spent a lot of time in Brno, because I'm still
studying there and my work is there. But it's still just a short
distance from my home region. And can I imagine living abroad?
I have to admit that yes, I can, but at the moment I'm trying not
to think about that. In my life, the best offers and successes have
always arrived unexpectedly. I still have plenty of obligations

in Ostrava, and I want to (and have to) devote myself to them.
My first international experience came when I was 22, at the Ryan
International School in Bangalore, India; there I realized how
important Czech art and music are even in a country as different
as India. International experience and contacts are essential

for personal development — not only in conducting.

There are different types of conductors, ranging
from authoritarians such as Herbert von Karajan
to others whose style is based on an amicable
relationship with the orchestra and musicians.
Where are you on this scale?

I think that having a natural, amicable relationship with an
orchestra doesn't necessarily mean a conductor lacks authority.
Quite the opposite: sometimes it's almost amusing when someone
tries to assert their authority using methods that actually
undermine that authority. I try to show my colleagues that

I'm here for them, that we all want to achieve great results

and give everything we have — and that we expect the same
from others. When any of those elements are lacking, it's very
noticeable, and the working environment is not a good one.

I don't like arrogance, but I increasingly meet people who hold

a position which changes them beyond recognition. It's as if they
forget that they too used to be beginners. I don't want to be like
that, and it always just makes me laugh.

Some readers might think that the job

of a conductor begins and ends at a concert.
But what do you have to do before you step up
onto the podium and begin performing?

I'm often asked that question. A concert, or a theatrical
performance, is really the icing on the cake for an artist, when
we can really enjoy the experience and reap the rewards

from the effort we put into the rehearsal process. Of course,
most people don't see the weeks and months of preparations
that go into such a performance — studying the work,

all the rehearsals, right up to the culmination of the process,
when we show the audience the results of our long, hard work.

Jako dirigent na mne pulisobite docela pfisnym
dojmem. Kdo se skryva pod tou slupkou? UzZivate
si také svou praci?

Mozn4, Ze tak na lidi mohu plisobit, ale myslim, Ze ten, kdo mé
pozna blize, velmi brzy zjisti, Ze to tak neni. Dirigent by mél mit
nadhled a mit v sobé velkou jistotu, protoze kdyz se tak nestane,
akorat rozhazuje hrace kolem sebe. Dirigenti, kter{ dirigujf

pro efekt, aby se zavdécili publiku a kamerdm, mi nikdy moc
blizci nebyli.

Jak vypada vas bézny pracovni den? Mate své
ritudly, bez kterych se neobejdete?

Co rozhodné nenf mym oblibenym ritudlem, je ¢asné ranni
vstavéani (smich). To opravdu nemém rad. Povazuji se za noc¢ni
sovu, takze veskerou svou praci vétSinou smeétuji k vecernim
hodindm. Kdyz naprtiklad ptijedu dirigovat do mésta, kde se
normalné nepohybuji, snazim se ho béhem zkouseni ve volném
Case celé projit a poznat.

Hudba ma spoustu definic. Nékgo fika, Ze je to
hra s tény, jiny znéjici emoce... Cim je hudba
pro vas osobné?

Co je hudba pro me osobné? Velmi tézka a ptitom jednoducha
otazka. Moje soucast, nejlepsi pritelkyné, celozivotni laska,
inspirace, svoboda a soucasné droga...Mohl bych pokracovat
nekoneéné dlouho. Jakakoliv dobré hudba je pro mé zkratka
v§im. Jenom je obcas problém, jak rozlisit, co je dobré a Spatna
hudba, ale to nechdm uz na posluchacich.

To zni hezky. Zda se, Ze budoucnost je vam naklonéna.

Ceka vas spoluprace s Ceskou filharmonii a dal$imi
zvuénymi jmény ceské kultury. Co jesté pripravujete
do budoucna?

Nabidky ke spolupraci s Ceskou filharmonif si nesmfrné cenfm.
Je to jeden z vyznamnych momentt a jelikoZ spolupréce

na projektu potrva i v roce 2025, velmi se z toho téSim. S radosti
jsem prijal dalsf spolupraci s Karlovarskym symfonickym
orchestrem, se kterym se vénujeme také vychovnym koncertim.

Povazuji je za stéZejni projekt k vychové nové generace posluchaca.

Na programu Moravského divadla v Olomouci mé mohou divaci
vidat pri predstavenich opery Tita Wolfganga Amadea Mozarta
nebo Prodané nevésty Bedricha Smetany, avsak v pristi sezoné se
mi splni myj dalsi dirigentsky sen a jako druhy dirigent nastuduji
Verdiho La traviatu. V neposledni fadé to jsou koncerty

s Majovakem a mohu prozradit, Ze v pristi sezéné v Karviné
privitdme skladatele a dirigenta velkého renomé Johana de Meije,
se kterym budu osobné spolupracovat na ptipraveé koncertu

v roce 2025.
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As a conductor, you seem like quite a strict person.
Who is hidden under that shell? Do you also enjoy
your work?

Maybe I can have that effect on people, but I think anybody who
gets to know me very quickly realizes that I'm not really like that.
A conductor should have insight and a lot of self-confidence,
because if they don't have that, they just confuse the musicians
around them. Conductors who conduct for effect, to please the
audience and the cameras, have never really appealed to me.

What does your ordinary working day look like?
Do you have any essential rituals?

One ritual that I don't enjoy is getting up early. (laughs) I really
don't like that. I consider myself a night owl, so I do most of my
work in the evenings. For example, when I arrive to conduct

in a city that I don't know very well, I try to get to know

the place better whenever I have free time during rehearsals.

There are many definitions of music. Some people
say it's playing with tones, others say it's audible
emotion... What does music mean for you
personally?

For me personally? That's a very difficult, yet very simple
question. Music is part of me, it's my best friend, my lifelong
love, inspiration, freedom, but also a drug... I could go

on endlessly. Good music means everything to me. Sometimes
it's difficult to distinguish what's good music and what's bad
music, but I'll leave that up to the listeners.

That sounds nice. It seems that your future is bright.
You're going to be working with the Czech
Philharmonic and other big names in Czech culture.
What else are you planning?

I greatly appreciate the offer to work with the Czech Philharmonic.
It's one of the key moments in my career, and my collaboration
with them will continue in 2025, so it's a real pleasure. I was also
delighted to accept an offer to work with the Karlovy Vary
Symphony Orchestra; we'll be doing some educational concerts,
and I consider this a really important project that will help

bring up a new generation of listeners. I'll be conducting

at the Moravian Theatre in Olomouc, so audiences will see me
performing Mozart's opera La Clemenza di Tito or Smetana's
The Bartered Bride — and next season I'll realize another dream
as the second conductor for Verdi's La Traviata. There will also
be concerts with Majovéak in Karvina, and I can reveal that

next season we'll be welcoming the renowned composer

and conductor Johan de Meij; I'll be working alongside him

to prepare a concert in 2025.

Author /
Milan Bator
cultural journalist, guitarist, teacher
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vzdélavani / education

Mezinarodni vzdélavani
meéni na Ostravsku zZivoty

International education

is changing lives in Ostrava

Program Erasmus+, ktery je jednim z nejvetsSich a nejznameéjsich
programU Evropské unie, hraje stale vyznamnéjsi roli v rozvoji
mezinarodniho vzdeélavani na Ostravsku, kde prispiva ke zvySovani
kvality kolstvi i celkovému rozvoji regionu. V Cesku Erasmus+
spolec¢né s dalsi dvacitkou mezindrodnich vzdélavacich program
spravuje DUm zahrani¢ni spoluprace (DZS), narodni agentura

pro vzdélavani a vyzkum.

Erasmus+ is one of the European Union’'s largest and best-known
programmes, and it is playing an ever more important role in giving
an international dimension to education here in Ostrava, helping

to raise educational standards and boosting the development

of the region as a whole. Erasmus+ in the Czech Republic is managed
by the Czech National Agency for International Education

and Research (known by its Czech initials DZS).
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Program Erasmus+ oteviré cestu k mezinarodnim vzdéldvacim
zkugenostem pro vechny tirovné kolstvi v Cesku. Do programu
se zapojuje stéle vice materskych, zakladnich a stfednich gkol, ale

T univerzit a dal$ich instituci vzdélavajicich dospélé nebo mladez
jako jsou galerie ¢i muzea. DZS pritom aktivné propojuje Skoly

s firmami, neziskovymi organizacemi a odborniky, ¢fimzZ podporuje
efektivni rozvoj mezinarodniho vzdélavani v celém regionu.

Pro Moravskoslezsky kraj, ktery patii mezi prvni akreditované
kraje v programu Erasmus+, pfinasi program nejen zvyseni kvality
vyuky a posilovani kompetenci zakli a pedagogt, ale také
napomahé napliiovat strategické cile, jako jsou véts{ atraktivita

a kulturni rozvoj kraje, podpora zameéstnanosti ¢i propojeni
regionu s dal$imi evropskymi partnery.

Moravskoslezsky kraj jako premiant

Klicovou roli v ispéchu mezinarodntho vzdélavani hraje samotny
kraj a jeho odbor skolstvi, ktery vytvar{ pro instituce a skoly
vhodné podminky a podporuje jejich zapojeni. Moravskoslezsky
kraj je v tomto ohledu lidrem, protoZze aktivné propojuje mistni
vzdélavact instituce s firmami, médii i zahrani¢nimi partnery.
Diky této spolupréaci se datf nejen zviditelnit region na evropské
urovni, ale také ptinaset nové prileZitosti pro rozvoj inovaci,
kultury a podnikavosti.

,Moravskoslezsky kraj je opravdu premiantem v projektech
Erasmus+. Skoly jsou zde velmi aktivni, nyn{ navic podpoteny
krajem, ktery se zapojil do projektu z pozice ziizovatele.

Erasmus+ offers a path for people at all levels of the education
system to gain international experience. It is available not only

to universities, but also to preschools, primary and secondary
schools, as well as other institutions with an educational role, such
as galleries and museums. The DZS puts schools in direct contact
with companies, non-profit organizations and experts in order t

o support the development of international education. The
Moravian-Silesian Region was one of the first Erasmus+ accredited
regions. Besides boosting the quality of teaching provision and
strengthening students' and teachers' competencies, the programme
also helps the region to plan its strategic goals in areas such

as cultural development, the labour market, and links with other
European partners.

One of the leading Czech regions

The Moravian-Silesian Region (particularly its Education
Department) plays a key role in the success of international
education by ensuring that schools and other institutions can make
full use of the available opportunities. It is one of the leading Czech
regions in this regard thanks to its active support for collaborative
links between education providers, companies, the media,

and partners abroad. These links help raise the region's profile

on the international stage, as well as bringing new opportunities

in innovation, culture and entrepreneurship.

Alzbéta Trtkova, the DZS's coordinator for regional cooperation,
explained the region's role: “The Moravian-Silesian Region is
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Diky tomu miize do projektu prizvat skoly,
které doposud zapojeny do programu
Erasmus+ nebyly,“ uvadi Alzbéta Trtkové,
koordinatorka regionélni spoluprace v DZS.
Erasmus+ v obdobf 2021-2027 je
inkluzivnéjsi, digitalnéjsi a udrzitelnéjsi.
Nabizi prileZitosti pro vsechny vékové
skupiny a vétsi vybér pro organizace.
Zatimco je jiz. pevné zakotveny ve sfére
regionalniho i vysokogkolského vzdélavani
v Moravskoslezském kraji, vzdélavan{
dospélych zistava oblasti s velkym
nevyuzitym potencidlem. Tento segment
nabizi Sirokou $kélu prilezitosti k rozvoji.
Abychom ptibliZili, jak mohou tyto
projekty vypadat a jaké prinosy nabizej,
uvadime konkrétni priklady.

Rozvoj regionu diky tspésnym
projektim

Velice Gspé$nym projektem a pifkladem
dobré praxe, ktery realizovala Ostravské
univerzita v roce 2021, je Projekt Inclusive
Senior Education through Virtual U3A.
Ten se zamétil na vytvoren{ inkluzivniho
systému vzdélavani seniorl s vyuzitim
informacnich technologii. Cilem bylo
nejen rozvijet digitilni dovednosti seniord,
ale také je aktivné zapojit do tvorby

a realizace eLearningovych kurz.
Dilezitou soucésti projektu bylo propojent
seniord s mladezi, kde studenti poméhali
seniorm pri piipraveé kurzd a zaroven

se podileli na jejich technickém zajisténi.
Tento inovativni pfistup umoznil seniorim
nejen se vzdélavat, ale také prispivat

do vzdélavacich procest v roli vyucujicich.

Dalsim zajimavym a aktu&lnim projektem
je projekt Stromy Evropy — Tis{ strazci
nasich Zivot. Ten byl vytvoren spole¢nosti
Ostravské méstské lesy a zelen, s.r.o.,

a jeho hlavnim cflem je zlepsit komunikaci
s navstévniky lest. Projekt se zaméruje na
virtualni spolupréci a sdilen{ osvédcenych
postupt v oblasti ekologie a ochrany
prirody. Zasadni soucasti je také vzdélavani
o ekologickém, kulturnim a historickém
vyznamu stromt, které hrajf klicovou roli

v kazdodennim zivoté.

Pavel Kotala, vedouci stfediska Lesni Skoly,
ktery za projektem stoji, k zapojen{

do programu uvadi: ,Na tplném zacatku
mé hnala jakasi vnitfni potfeba néco
nového se naucit a vyzkouset. Védeél jsem,
Ze existuji projekty Erasmus+ pro studenty.
7e je zde ale moZnost zapojeni pro pracujicf
s mladeZi a dospélymi, jsem se dovédél
pozdéji. Nasledoval prizkum stranek DZS
a Skoleni v Praze, za které dékuji.” MozZnost
vycestovat do Holandska znamenala pro
Kotalu dalsi posun. Ziskal nové zkuSenosti
arozhled a rozhodl se napsat vlastni{ projekt.
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highly effective in managing the Erasmus+
programme. Its schools are very active,
and the region provides a strong support
system to them. By acting as the main
coordinating body, the region is able to
involve schools that have no previous
experience of Erasmus+.”

The current Erasmus+ programme (which
covers the period 2021-2027) is more
inclusive, digital and sustainable than ever
before. It offers opportunities for all age
groups, plus more flexibility for the
organizations involved. One area that still
holds plenty of untapped potential is adult
education (lifelong learning). Here are

a few examples to demonstrate the wide
range of international opportunities that
are available in the adult education sector.

Projects to help the region prosper
One highly successful example of good
practice is a project implemented by the
University of Ostrava in 2021: Inclusive
Senior Education through Virtual U3A.
The project created an inclusive system

of education for seniors, based on the use
of IT tools.

The aim was not only to boost seniors'
digital skills, but also to actively involve
them in creating and implementing
e-learning courses. One of the key
components of the project was the
interconnection of seniors with members
of the younger generation; students helped
the seniors to create the courses, and they
also provided technical assistance. This
innovative approach meant that senior
citizens participated not only as learners,
but also in a teaching role.

Another exciting current project is Trees
of Europe — Silent Guardians of our Lives.
This project was devised by Ostrava's
municipal parks and greenery
management company, and its main goal
is to improve communication with the
general public who visit the city's forests.
It focuses on virtual collaboration and
sharing tried-and-tested good practices

in ecology and environmental protection.
The project also raises public awareness
of the ecological, cultural and historical
importance of trees, which play a key role
in our everyday lives.

Pavel Kotala, the head of Ostrava's Forest
School (the project coordinator), explained
how the project began: “I felt a need

to learn something new, and to try it out.

I knew that Erasmus+ was for students

— but at first I wasn't aware that the
programme was also open to organizations
working with young people and adults.

T attended a training session at the DZS

Inspirace ze zahranici nese

své plody

To, Ze je projekt prinosny, potvrzuje
Kotala uz po prvni aktivité v Itélii, kterou
v ramci projektu s kolegy absolvoval.
,Ziskani novych pohledt v oblasti
ekologie, ochrany prirody, mistniho
pristupu k préci s dospélou verejnosti

a spolupréce s novou zahrani¢n{
organizaci, to jsou véci, které zaujaly

a inspirovaly vSechny ztcastnéné. Co se
tyka regionalntho dopadu, tak u nés se
muZou dospéli navstévnici a nejen ti,
tésit na vystavu, které si vezme za cfl
informovat o dileZitosti a historickém
vyznamu stromt a jejich zasadnf roli

ve spolecnosti.”

Vyznamnou institucf zapojenou

do programu Erasmus+ je také Muzeum
Tésinska. To se dlouhodobé vénuje
zachovani a propagaci kulturniho
dédictvi regionu a s ohledem na neustale
se ménici pozadavky moderntho
vzdélavani, muzeum rozsifuje svou
nabidku o inovativn{ programy zamérené
na dospélé navstévniky. Cilem projektu
je podpofit profesni rozvoj muzejnich
pracovnikd prostrednictvim tzv. job
shadowingu v zahranici (vstrebavani
novych metod a postupt na pracovisti

u partnerské instituce). Projekt klade
ddraz na rozvoj mezinarodni spolupréce
mimo ¢esko-polsko-slovensky region
tak, aby zaméstnanci ziskali novou
perspektivu. Dale se zamétuje

na digitalizaci a zavadén{ interaktivnich
vzdélavacich prvkd, které muzeum
zpiistupni Sirsi verejnosti a prilaka tim
nové navstévniky.

Jste zaméstnanec nebo zastupce
organizace a zaujala vas mozZnost
zapojeni se do programu
Erasmus+? Navstivte stranky DZS
(dzs.cz), kde se dovite vice

o evropskych programech a
moznostech mezinarodniho
vzdélavani.
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in Prague, for which I'm very grateful.”
Kotala was also able to travel to the
Netherlands on a fact-finding trip, where
he gained valuable new experience and
eventually decided to create his own
project.

International inspiration

has brought benefits

The first international activity in the project
was a trip to Italy by Kotala and a team

of colleagues. As he explains, the benefits
soon became clear: “The entire team found
it inspirational — we gained new insights
into ecology, nature conservation, local
approaches to working with the adult
general public, and cooperation with an
international partner. One of the direct
regional impacts here in Ostrava is that
visitors of all ages can now look forward
to an exhibition presenting the importance
and historical role played by trees

in our society.”

Another important institution involved in
Erasmus+ is the TéSin Regional Museum.
The museum's mission is to preserve and
promote the T€Sin region's unique cultural
heritage, and it has responded to the
constant evolution of modern education
by expanding its activities to include
innovative educational programme
targeted at adults. The museum's Erasmus+
project supports its staff's professional
development by enabling them to take part
in job shadowing schemes at partner
institutions abroad, where they can gain
new insights and inspiration for their
day-to-day work. The project is expanding
the museum's links beyond the immediate
Czech/Polish/Slovak border area by setting
up partnerships in other countries; this
provides staff with a fresh and valuable
new perspective. The project also focuses
on digitalization and is introducing
interactive educational methods, which
will attract a wider range of visitors

to the museum.

Are you an employee or
representative of an organization
that could benefit from becoming
involved in the Erasmus+
programme? Visit the DZS website
(dzs.cz), where you'll find a full
range of information about
European programmes and other
opportunities in international
education.

Author /
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bidka pro investory

rozmanita a vysoce atral

‘tive

Statutarni meésto Ostrava pokracuje v nabidce zajimavych
investi¢nich projektd. Mnoho z nich skryva zna¢nou pridanou
hodnotou, ktera mize pro soukromé investory znamenat
pomyslné ,povzneseni erbu®. Casto jde o stavby ménici podobu
celych lokalit, které vyrazné zvysuji kvalitu Zivota ve méste.
Nedéavno doslo k prodeji vyskové budovy v Ostréilove ulic,
kde vznikne bytova rezidence dle navrhu slavné architektky
Evy Jifi¢né. Dalsi rozmanité projekty na své investory cekaji.

Patif mezi né nabidka pozemku v oblasti ulic Ceskobratské

a B. Blachuta. Nezastavéna plocha je idedlni k vystavbe
polyfunkéniho domu s bytovymi jednotkami, kancelaremi

a sluzbami. V blizkosti parcel se nach4zi dominanty nové
kulturni ¢asti mésta — Janackova konzervator, Polsky diim
nebo galerie sou¢asného uméni PLATO. Neméné lukrativni je
projekt jedinecné bytové rezidence Kostelni/Biskupska ptimo
v historickém centru.

Z&jemci mohou vyuzit rovnéz dispozic Strategické primyslové
zony Ostrava Mosnov, kde najdou 59,5 ha volnych ploch.
Nadstandardni servis poskytuje Ostrava tém, kdo se zabyvaji
start-upy a inovacemi. Sluzby Moravskoslezského inovac¢niho
centra jsou jim plné k dispozici.

Vse potirebné najdete na www.investostrava.cz

Autor /
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For more information see www.investostrava.cz




s Danielem Zemanem
o vzkriSeni jednoho symbolu...

we talked to Daniel Zeman
about revitalizing one
of Ostrava's symbols...

Dlouhé 1éta Ostravany a navstévniky naseho krajského mésta
objekt byvalého obchodniho domu Ostravica-Textilia doslova
désil svym neutéSenym stavem. Ale po témér nekone¢ném
obdobi cekani a tvah, jak s timto objektem v rozkladu nalozit,
se udal doslova zazrak, jehoz hybatelem byl v roce 2014 Daniel
Zeman. Prave on je s projektem rekonstrukce Ostravice spjat,

a tak nyni tento ikonicky diim konec¢né nadherné zari svoji
krasou do celého okoli. Jednoznacné tento pozoruhodny pocin
nejen v méritku naseho mésta je skvélou prilezitosti, jak polozit
panu Zemanovi nékolik otazek a vice se dovédét o preméné
,ruiny“ v dnesni Boutique Business Inkubéator Ostravica (BBiO)
a co zanedlouho Siroké verejnosti nabidne.

Jaky je viibec Vas vztah k Ostravé a kdy jste poprvé
zaznamenal, Zze OD Ostravica-Textilia existuje?

Méam cernou krev. Narodil jsem se a bydlel v Havitove, oba rodice
pracovali v Ostravé, takZe cesta z Havifova na Ustiedni autobusové
nadraz{ k nim byl mtj denni chleba. A odmeénou za tu cestu byval
obcas chlebicek nebo rakvicka v Ostravici. Ten d@m znam tedy

od raného détstvi. Na mnoho let mé osud zaval mimo Ostravu, ale
kdyz v roce 2012 vznikla petice za jeho zachranu, bez vdhani jsem
ji podepsal. Stvala mé neurvalost a Ihostejnost predchozich
majiteld, neporadek a stromy na strese. V roce 2014 mé pak
kontaktoval mtj pritel, paradoxné Liberecak, s dotazem, jestli bych
si nevédél rady s néjakou ,zakletou nemovitosti“. No, nevédel.

Ale byla to vyzva, kterou jsem nemohl odmitnout a spole¢né s nim
jsme ji od predchoziho majitele koupili.

Kdy se v hlavé uspésného podnikatele, kterym bezesporu
jste, zrodil napad, ze byste se mohl pokusit objekt
Ostravica-Textilia zachranit a vdechnout mu novy Zivot?

Nejprve to byly emoce, nikoliv ¢isla. Postavil jsem se do dvorany

u schodd, vSude kapala voda a kvetla plisen, ale nad tou zkézou
prevladl pocit, ne nepodobny tomu, ktery ma vétsina z nas

v katedrale. A bylo rozhodnuto. Skvélé misto, genius loci a hluboké
historie je u domti velké deviza. A zaroven odpovédnost pro majitele.
A my jsme si jasné fekli, Ze Ostravica potiebuje novou funkei,
nikoliv navrat zpét. Pokud mé rekonstrukei a nésledny provoz néco
zaplatit a uzivit, tak nem@zeme zacit znovu prodévat galanterii
nebo zde vystavét skanzen zachycujici nékdejst slavu
prvorepublikového obchodniho domu. A tady je pocatek nasi ¢asto
zdlraziiované orientace na novy primysl, kreativni obory a logicky
— na mladou generaci. A proto jsme se rozhodli respektovat dvé
Kklicové zésady. Tou prvni byla ,histori{ se inspirujeme

a interpretujeme ji modernim jazykem, ale k historii se nechceme
vracet” a druhd ,nechme v Ostravici vyrist mladou generaci®.
Trosku odboc¢im. Mirné se odlisuji od mych vrstevnikd, kteti vidi

osobnost / personality

Novy zivot zchatrale ikony

What is your connection with Ostrava, and when did
you first become aware of Ostravica-Textilia?

I have “coal in my blood”. I was born and grew up in the nearby
mining town of Havifov, and both my parents worked in Ostrava,
so travelling by bus to the city was my daily bread. And sometimes
I was rewarded with a sandwich or a cake at the Ostravica
department store — so I've known about the building from an early
age. For many years I lived outside the region, but in 2012

a petition was started in an effort to save the building from
destruction, and I had no hesitation in signing it. I was annoyed
by the previous owners' boorishness and lack of interest, and by
the dismal state of the building with trees growing on its roof.

In 2014, a friend (paradoxically from Liberec) contacted me and
asked if T had any idea of what to do with this “cursed building”.

I didn't, but it was a challenge that I couldn't ignore, so together
we bought the building from its previous owners.

You're undoubtedly a successful businessman. Where
did you get the idea of trying to rescue and revitalize
Ostravica-Textilia?

At first it was all about emotions, not numbers. . I stood in the main
hall near the staircase, with dripping water and mould everywhere,
but despite the scene's desolation I had a powerful feeling that
was similar to what most of us feel when we're in a cathedral.
And T took the decision. For a building, it's a huge advantage

to have a great location, a unique genius loci and a rich history.
But it's also a huge responsibility for the owner. We were both
convinced that O-T needed a new function, not a return to the
past. If a restoration project was to be financially viable and
sustainable, we couldn't go back to selling haberdashery or create
a museum recapturing the historic department store's former
glory. And that was why we started to focus on new, creative
industries and the younger generation.
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dnesni mladé pod mikroskopem tiktokd, instagrami a facebookd
a mylné je povazuji za mékké, neodolné, pohodlné... Nemaji dle
mého nazoru pravdu. Dnesni mlada generace je orientovana

na komunitu a rovnovahu mezi pracf a zabavou. Chtéji rovnou
propojovat préci a poslani. A ob¢as se mi zda, jako bychom jim to
vycitali, nebo zavidéli. Ja totiz vidim zéroven spoustu energie

a kreativity. Mladi majf ¢as vice premyslet nad tim, jak a co délat.
A nas tkol nenf je brzdit. Nas tkol je dat jim divéru, prfhodné
podminky, cheete-li hiité, pro jejich rozvoj, praci a tvorbu. A tady
u? je jen kriidek k tomu, co je onfm novym Zivotem. Utodi§té pro
kreativni, energické, na komunitu orientované lidi. A véfte mi,
takovych lidf je v Ostravé mnoho tisic.

Jak to velmi ¢asto byva u takovychto rekonstrukci,
béhem celého procesu pfremény se objevuji necekané
situace a nova zjisténi, na které je tfeba rychle a vécné
reagovat. Jak tomu bylo v pfipadé domu Ostravica?

Ano, tak tomu u rekonstrukef byva. Ale s dobrym a tviiréim
architektonickym tymem je vSe snazsi. Ale ptate-li se na nejvetsi
vyzvy, pak jich par bylo. Z narozntho domu Felixe Neumanna
zbyla v jeho ptili prakticky jen sténa fasédy. Vystavéni domu
zevnitt do této fasady byl prvnf ofisek. Dalsi byla v pribéhu
rekonstrukee zjisténa dievomorka v celé stresni konstrukei. Tu
jsme nakonec obréatili v modernf sklenénou nastavbu. Samostatnou
kapitolou je pak fasdda. Jak v dnesni dobé interpretovat fasadu

z ticatych let? Kde sehnat ruce? Nakonec ndm pomohl 3D tisk

a parta nadsencti z Karlovych Vart. A vysledkem je moderni
fasada, ktera zaroven nezapira klasickou tvar zlaté prvorepublikové
éry. A posledni z velkych vyzev bylo zdviZeni svétliku o dvé patra

a jeho proskleni. Diky tomu jsme do domu dostali dal${ energii,
svétlo a hloubku.

Co si pamatuji uz z dob svého détstvi, v interiéru domu
vzdy dominovalo neodmyslitelné velkolepé schodisté,
které pred rekonstrukci mnozi odepisovali, Ze uz nikdy
nepujde zachranit v puvodni podobé. Jak se Vam tedy
podafilo obnovit ho do této krasy?

Nebudu vam Ihat. Zde napomohlo §tésti. Cty¥i truhlafi stravili
touto skoro Fezbarskou praci rok a ptil Zivota. Kazdy detail,

kazdy zahyb, kazdou skiinku a intarzii udélali s fortelem znovu.
To schodisté pohladim pokazdé, kdyz kolem ného jdu. A nejen
j&, myslim, Ze az ptjdete kolem néj vy, udélate to impulzivneé téz.
V roce 2015 jsem mél prileZitost provazet Ostravou tficeticlennou
skupinu pedagogfi a studentt z Ustavu dé&jin a teorie architektury
ze slovutné ETH Ziirich. Pro né neoddisktutovatelnou hrdinkou
byla Marie Frommer a nemohli pochopit, jak nékdo mohl
dovolit, Ze jeden z nemnoha jejich objektli v Evropé je v takto
nuzném stavu.

Kym vlastné byla Frommerova a co se od ni diky vasi
rekonstrukci podafilo zachranit?

Emancipovana v dobé, kdy se to jesté moc nenosilo. Jedna

z prvnich absolventek architektury univerzity v Charlottenburgu
(dnesni Berlinské4 technicka univerzita). Architektka, ktera
dokazala v roce 1929 nakreslit dim, na kterém o sto let pozdé&ji
prakticky nenf co vylep$it, jen pietné opravit a zapracovat
moderni technologie. Dim, ktery 70 let slouzi jednomu tcelu,
aby se nasledné dokézal ptizptsobit icelu iplné jinému a ptitom
ptsobit moderné. To je ukdzka architektonické geniality.

We decided to follow two key principles. The first was that we
would be inspired by history and interpret it in a modern
language, but we didn't want to return to the past. And the
second was that we wanted the younger generation to grow up
in Ostravica-Textilia. Let me briefly digress. I'm slightly
different from my peers who often see today's young people
through the lens of Tiktok, Instagram and Facebook, wrongly
concluding that the young are soft, that they have no resilience.
In my view, that's not true. Today's younger generation is
focused on community and finding a good work-life balance.
And they also want their work to be a kind of calling.
Sometimes I think my generation is critical of that, or is envious
of them. But I see so much energy and creativity in young
people, who have time to think more about what to do and how.
And it's not our role to hold them back. Our role is to give them
our trust, to provide the necessary conditions — a playing-field,
if you like — to develop, work and be creative. From there, it's
only a short step to what the “new life” of Ostravica-Textilia will
be. It'll be a refuge for creative, energetic, community-focused
people. And believe me, there are thousands of people like

that in Ostrava.

As is often the case with such restoration projects,
unexpected situations occur, forcing us to react quickly
and effectively. Was that also the case with Ostravica?

Yes, that's typical with restorations. But if you have a good,
creative team of architects, everything is easier. There were

a few issues that were particularly challenging. Almost the only
part of Felix Neumann's corner building that remained intact
was the outer wall, and building inwards from this fagade was
tricky. Another issue was that we found woodworm in the entire
roof structure — and eventually we built a modern glass
superstructure on top. The fagcade was another question we had
to address. How do you interpret a 1930s facade today? Where
do you find people who are capable of doing something like that?
Eventually we relied on 3D printing and a group of enthusiasts
from Karlovy Vary, who created a fagade that is modern yet still
nods to the classic forms of the inter-war era. The last major
challenge was raising the skylight by two floors and installing
the glass. That enabled us to bring energy, light and depth

into the interior.

| remember from my childhood that the dominant
feature of the interior was a grand staircase. Many
people thought it wouldn't be possible to restore
the staircase to its original state. How did you
manage to do so?

I'm not going to lie — we were lucky. It took four carpenters

a year and a half of their lives to create this work of art. Every
detail, every carving, every panel, every inlay — they recreated
everything with consummate skill. I always stroke the staircase
whenever I walk past. And I think you will feel an urge to do

so too. In 2015 T had the opportunity to accompany a group

of 30 teachers and students from ETH Ziirich's renowned
Institute for the History and Theory of Architecture when they
visited Ostrava. For them, Marie Frommer was an absolute hero,
and they couldn't understand why one of her buildings was

in such an appalling state.
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S ohledem na nedaleky komplex Nové Karoliny urcité
nemélo smysl obnovovat pavodni obchodni diim se
zaméfenim na obleceni a textilie. Jak a kdy jste dospél
k myslence zFidit zde BBiO a co si pod tou zkratkou
vlastné mame predstavovat?

Jak vidite budoucnost BBiO a jeho vliv na spole¢enské
déni v naSem mésté?

Dovolim si doplnit nazev. BBiO je primarné ,HOME & ... office”.
Lépe to vystihuje denni népln tohoto domu. Krasné, Gtulné,
inspirativni misto pro tvorbu kreativnich lidi. Prostor pro ty, kter{
nechtéji vdhat mezi home office a praci v kancelari. Misto, kde si

v praci pripadate jako doma. Kde potkévate podobné naladéné lidj,
kterym tfkame BBiO klan. Misto, kde si klidné i v praci odpocinete,
dobfe se najite a tfeba i stravite kulturnf vecer.

A zde se dostavam ke spolecenské funkei BBiO. Klub, dvorana,
auditorium a dal${ prostory jsou vyzvou pro tviirce, inspiratory,

a performery, a tak mizete ocekavat vice jak 100 pozvanek rocné
na rznorodé aktivity. Od klasické hudby po tane¢ni muziku,

od mluveného slova po moderni tanec, vystavy ¢i performance,

ale tfeba i letni posezeni na zelené sttese, sledovani sportovnich
prenost v auditoriu nebo filmu na Beneséku. PtileZitost{ potkat se
v BBiO bude opravdu hodné.

Vase podnikatelska ¢innost a k tomu soubézné proces
zachrany domu Ostravica, to ve vysledku muselo byt
velmi narocné. A tak bych se nakonec zeptal, jak
Daniel Zeman udrzuje svézi mysl a pohodu, ktera z Vas
vyzafruje? Kde bere tu silu a chut véci ménit a jak
relaxuje a co mu v zivoté déla radost?

Asi mam §tastnou genetiku. Jiz od mlad{ ptirozené hledam na
vSem to pozitivni. Mam za to, Ze téZky den, Fesenf problému, pady
i odfené koleno me jen posili. A lehky a proslunény den mé potési.
Zkratka, nehroutit se z téz$ich dnt a nezapomenout se t€sit

z malych véci je fajn recept pro svézi mysl. Ale aby to bylo mozné,
potiebuji dobit baterky. Prvnim zdrojem energie je ma milujict
rodina, dvé nddherné déti, kamaradi. A druhym zdrojem je, mozna
prekvapive, dobre davkovana samota. Denné stravim minimalné
hodinu sportem s teniskami na nohéch, na kole ¢i v bazénu. Bez
telefonu, jen sam se sebou a se svymi myslenkami. Je to skvéla
terapie pro neklidnou mysl padesétnika.

Autor /

Tadeas Goryczka
architekt, kurator, publicista

Who was Marie Frommer, and how much of her legacy
has been rescued thanks to your restoration?

She was a remarkable woman. A Polish Jew, emancipated in an era
when that was not yet common. One of the first women to study
architecture at the Charlottenburg University (now the Technical
University of Berlin). In 1929 she managed to design a building
that even today, almost a century later, is basically unimprovable

— we simply need to restore it with reverence and install new
technologies. For 70 years the building served a single purpose,
and now it's capable of being adapted to a completely different
purpose, without losing its modernity. That's a mark of
architectural genius.

With the Nova Karolina shopping complex so close,
there was certainly no point trying to go back to selling
clothes and textile goods. What led you to create BBIiO,
and what does it do? How do you see the future of
BBiO and its impact on the life of Ostrava’s community?

To clarify, BBiO is primarily a kind of home rather than just offices.
That's a better way of understanding what it does every day. It's

a beautiful, cosy, inspirational place where creative people can
work. A space for people who don't want to choose between
working from home and working in an office. Somewhere you'll
feel at home even when you're at work — where you'll meet
like-minded people, who we call the BBiO clan. A place where

you can relax at work, enjoy a good meal or an evening of culture.
And that brings me to the community dimension of BBiO.

The club, hall, auditorium and other spaces are a challenge

for creative and inspirational people, for performers, so there will
be over 100 activities of various kinds every year — from classical
music to dance music, from the spoken word to modern dance,
exhibitions and performances, as well as the green roof for relaxing
in the summer, the auditorium for watching sports broadcasts,

or the outdoor cinema in the neighbouring square. BBiO offers
plenty of opportunities to meet up with people.

It must have been very difficult to combine your
business activities with the restoration of Ostravica.
So my final question is about how you manage to
maintain the fresh mind and calm that you exude.
Where do you get the strength and desire to change
things, and how do you relax?

I think I must have been born like this. From an early age I've
always seen the positive side of everything. I think that a hard day,
problem-solving, a fall or a grazed knee — all those things just
make me stronger. And an easy, sunny day brings me joy. The key
thing is not to get overwhelmed by the hard days, and to remember
to enjoy small things — that's a good recipe for keeping your mind
fresh. But to do that, I need to recharge my batteries. My main
source of energy is my loving family, my two wonderful children,
my friends. The second source, perhaps surprisingly, is a good dose
of solitude. Every day I run, cycle or swim for at least an hour.
Without my phone, just me and my thoughts. That's a great form
of therapy for the restless mind of a man in his fifties.

Author /

Tadeas Goryczka
architect, curator, journalist




mistrovstvi svéta / world championship
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Ostrava bude hostit
mistrovstvi svéta Zen ve florbale.
Padne znovu divacky rekord?

Ostrava is set to host the Women's
World Floorball Championships.

Will a new attendance record be set?

Statutarni mésto Ostrava se stane jednim ze dvou dé&jist
svétového Ssampionatu Zzen ve florbale, ktery probéhne
v prosinci roku 2025. Vrcholna akce se vrati do tretiho
nejvétsiho mésta v Ceské republice po dvanacti letech.

Ceska florbalova reprezentace bude na turnaji obhajovat bronzové
medaile ze svétového Sampionétu v Singapuru, k jejich? zisku
pomohly také ostravské rodacky Michaela Kubeckova s Denisou
Ratajovou a fada dalsich hrécéek s minulosti ¢i souc¢asnosti

v ostravskych klubech. Titul mistryn svéta naposledy ziskaly
Svédky, které slavily zlato i v OSTRAVAR ARENE v roce 2013.

Vrcholné akce privita Sestnéct tymd. Kromé poradatelského
Ceska vzejde zbytek ¢astnickych zem{ z kontinentalnich
kvalifikaci. Evropské tymy — véetné ¢eskych sousedi z Némecka,
Polska, Rakouska i Slovenska — budou bojovat o svou ti¢ast

v Brné a Ostravé na prelomu ledna a tnora v loty$ské Valmiere,
respektive italském Lignanu Sabbiadoru. V prvni poloviné
nadchézejictho roku pak probghne v Ceské republice los
mistrovstvi svéta, na némz pozname slozeni zdkladnich skupin,
které bude hostit Brno.

Do ostravské haly ve Vitkovicich se pfesune centrum dénf

na rozhodujici fazi turnaje. Fanousci a fanynky v OSTRAVAR
ARENE tak uvid{ duely vy¥azovaci ¢asti véetné vikendovych
bojti 0 medaile, do nichz bude chtit znovu promluvit

I Ceské reprezentace.

Uz prvni Sampiondt Zen, ktery hostila mésta Brno a Ostrava,
dokazal prekonat tehdejsf rekord v navstévnosti. Cely turnaj
navstivilo témér 49 tisic divaka a divacek. Prekonalo jej aZ

o Sest let pozdé&ji mistrovstvi svéta ve Svycarském St. Gallenu.
Cilem poradatelského tymu bude znovu naldkat do ochoz
rekordni pocet lidi. U% nyni si ve fanshopu Ceského florbalu
miZete zakoupit prvni pfedméty z kolekce MS 2025.

Zadna sila neni jako ta zenska

Na zac¢atku dubna roku 2024 byla zverejnéna komplexni identita
mistrovstvi svéta Zen, kter4 je ladéna do svétlych a energickych
barev, které odkazuji na vetsi pestrost Zenského svéta véetné

tvs

barvitéj$ich emoci pti prozivani sportu.

After a gap of twelve years, Ostrava will again be one
of the two host cities for the Women's World Floorball
Championships to be held in December 2025.

The Czech national team will be defending the bronze medal

it won at the 2023 world championships in Singapore.

The bronze-winning team featured two Ostrava-born players
(Michaela Kubeckové and Denisa Ratajova) as well as several
other players with connections to Ostrava's floorball clubs.

The current world champions are the Swedes, who also took the
gold at the last championships hosted in Ostrava back in 2013.

The 2025 championships will feature 16 teams in total. Except

for the hosts, all of them will come through the continental
qualification system. For the European teams — including Czechia's
neighbours from Germany, Poland, Austria and Slovakia — the
qualifying rounds will take place in late January and early February
2025 in Valmiera (Latvia) and Lignano Sabbiadoro (Ttaly).

The draw for the group stage of the championships (which will be
played in Brno) will take place in the first half of the year.

For the knockout stages, the tournament will move to the Ostravar
Arena in Vitkovice, where fans will be able to enjoy a fiercely
competitive series of games culminating in the semi-finals and the
final (held at the weekend). The Czech team will be aiming to once
again confirm their credentials with a medal-winning performance.

The 2013 championships — also hosted jointly by Ostrava

and Brno — set an attendance record, attracting almost 49,000
spectators. This record remained in place for six years until it was
surpassed at the championships held in St. Gallen (Switzerland). The
2025 organizing team will be keen to reclaim the attendance record,
and the first items from the 2025 world championships collection
can already be purchased from the Czech Floorball fan shop.

No power like women power!

In early April 2024, Czech Floorball unveiled the complete visual
identity for the 2025 championships. Featuring bright and
energetic colours, the design symbolizes the diversity of women's
world, including the passionate emotions women experience
during sport.

Zé&kladni vizual davé najevo, Ze Zeny jsou silné a tvori dileZitou
soucést jednoho z nejpopularnéjsich éeskych sportt. Cilem nenf se
vymezovat vii¢i ostatnim, ale naopak jasné a hlasité tici, ze zadné
sila neni jako ta zenska (anglicky No Power Like Women Power)!

Zaobleny tvar loga pripominé micek, ktery prinasi radost celé
radé hracek napti¢ svétem, dalsi prvky vychazeji ryze z podstaty
zenského florbalu. Logo mé podobu pismena "W", které je
pocate¢nim pismenem anglického slova "women", coZ ¢esky
znamena zeny. Tvoti jej také dva vetknuté zuby, jezZ reprezentuji
dravost, kterou do florbalu vkladaji nejen reprezentantky, ale
vSechny Zeny a divky vénujici se florbalu. Identita MS 2025

je kompletné popsana také na webu www.wfc2025.cz.

Vizudln{ identita svétového Sampionatu 2025 vznikala nékolik
mésicy, a to i za diskuze se samotnymi reprezentantkami ¢i
vybranymi hrac¢kami CEZ Extraligy. PodloZena je také vysledky
hloubkového vyzkumu, ktery se zabyval tématem Zen ve florbale
i sportu obecné. Logo je navrzeno tak, aby se s nim dalo pracovat
pii riznych pifleZitostech a udalostech. Sampionat vak zlistava
hlavnim vrcholem a hybatelem Zenského florbalu. "Nejedna se
pouze o symbol jednoho Sampionatu. Jeho cil a smysl je mnohem
hlubs$i — spojovat. Logo ma byt symbolem vsech aktivnich,
byvalych i budoucich hracek. Dilezité pro nés je, Ze jeho aplikace
neskon¢i Sampionatem. Mistrovstv{ svéta bereme jako velkou
prilezitost, jak zvednout téma Zen ve florbale, a to nejen na pozici
hréacek nebo trenérek, ale chceme, aby Zeny byly ve vysokych
gozicich v klubech nebo vedeni Ceského florbalu," tika prezident
Ceského florbalu Daniel Novak.

Spole¢né s novou identitou vznika také speciln{ platforma (web

a socialni sité), ktera si klade za cil posilovat povédom{ o Zenach
ve sportu, vzdélavat a hlavné byt vidét i slySet. Mistrovstvi svéta,

a s nfm spojend prestiz a medializace, bude dal$im vyznamnym
akceleratorem pro tuto plaftormu, ktera se stane nedilnou soucasti
prezentované identity a vyznamnym piesahovym projektem.
Nejzajimavejsim obsahem platformy budou ptibéhy zen napric
sporty, vykonnostmi i generacemi a hlavnim cilem je spojovat,
protoZe zZadna sfla nenf jako ta zenska.

Autor /

Richard Wagner
sportovni publicista, mediadlni konzultant

's World Floorball
: innshi_ s 2023

This visual expression showcases women's strength and celebrates
the key role of women in one of the most popular Czech sports.
The goal is not to be in opposition to others, but to loudly and
proudly proclaim “No Power Like Women Power!”

The rounded shape of the logo resembles a ball — something that
brings joy to players all over the world. Other elements are derived
purely from the essence of women's floorball. These include the “W”
shape of the logo (W for women), made up of teeth biting into a ball,
which represents the fiercely passionate commitment brought to the
game not only by the women's national team, but by all women

and girls who play floorball. The visual identity for the 2025
championships is described in more detail at www.wfc2025.cz.

The design process for the visual identity took several months, and
it involved discussions with players from the Czech national team
as well as selected stars from the Czech league. It also reflected the
findings of in-depth research into women in floorball and in sports
generally. The logo has been designed to be versatile, so it can be
used for various occasions and events. However, the championships
remain the highlight and the main driver of women's floorball,

as Czech Floorball's President Daniel Novak explained: “It's not
just a symbol of one championship. Its goal and purpose are much
deeper — to unite. The logo is meant to be a symbol for all active,
former, and future players. It's important for us that the logo will
live on even after the 2025 championships. We see the event

as a great opportunity to raise the profile of women in floorball

— not only players and coaches, but also women who work

in the management of clubs or Czech Floorball.

Alongside the new visual identity, a special platform (combining

a website and social media) has been created in order to raise
awareness of women in sport and to ensure that their presence
can be clearly seen and heard. The world championships will bring
global prestige and intense media attention, helping to boost

the platform's visibility and enabling it to function as an integral
part of the event's identity. The core content on the platform will
tell the personal stories of women from various sports, generations
and levels of ability — and its goal will be to unite, because there's
no power like women power!

Author /

Richard Wagner
sports journalist, media consultant




rozhovor / interview

Mistrovstvi svéta v Ostraveé?

Muj velky sen

Florbalistka NELA SIKOROVA, republikova mistryné
a hracka 1. SC Tempish Vitkovice

The World championships in Ostrava?

My big dream

Floorball star NELA SIKOROVA, Czech league
title-holder and a player for SC Tempish Vitkovice

V 18 letech uz vi, jak chutna velky sportovni tispéch,
o téch nejvétsich si ale stale sni. Obdivuje Gspésné
sportovce, kteri pochazeji z Ostravska, sama se dost
mozna takovou sportovkyni stane. UzZ vi, jaké to je
vstielit gol na juniorském mistrovstvi svéta, ted’
Vvéri, Ze se ji v roce 2025 podarii néco podobného

na svétovém Sampionatu v Ostraveé.

| z fotografii je patrné, Ze jste spise atleticky typ
stihlé mladé divky, o to vic pfekvapi, ze jste
pluvodné chtéla hravat hokej...

Ano, to je pravda. Kdyz jsem byla dit€, rodice mé chtéli dat

na néjaky sport. Ja chtéla hrat hokej, ale jim se to asi zdalo byt
hodné klucici. Tak mi vybrali, asi abych byla spokojena, néco,
co se hokeji trochu podobé. A tak jsem zacala hréat florbal. Byla
jsem nakonec rada, protoze meé jesté predtim zkouseli dat

na atletiku, a tam se mi to nelibilo viibec.

Atletika je pFitom krasny sport, v Ostravé jsou
k nému navic vytvofeny vyborné podminky véetné
atletického stadionu...

Ano, ale tehdy rozhodlo néco Gplné jiného. Ostatn{ déti v atletice
se ke mné nechovaly moc hezky.

At the age of 18 she has already tasted sporting
success, but she still dreams of even greater
achievements. She admires successful athletes from
Ostrava, and one day she might be ranked among
them. She has already scored a world championship
goal at junior level, and now she's confident that
she'll perform well at the 2025 Women's World
Floorball Championships in Ostrava.

Even from photographs, it's clear that you're a slim,
athletic type, so it's quite surprising that you originally
wanted to play ice hockey...

Yes, that's true. When I was a child, my parents wanted me to play
a sport. I wanted to play ice hockey, but they probably thought that
was something for boys. So to make me happy, they chose
something that was a bit like ice hockey — and that's how I started
playing floorball. In the end I was glad, because they'd tried to get
me to do athletics, and I didn't enjoy that at all.

Athletics is a wonderful sport, and Ostrava has
excellent facilities including a great athletics
stadium...

That's true, but at the time there was a different problem — the other
kids in the athletics group weren't very nice to me.

Nakonec jste nejspis zvolila spravné. Je vam teprve
osmnact let, ale uz sbirate uspéchy. Ligovy titul,
bronz z juniorského svétového Ssampionatu...

Je pravda, Ze uz jsem néco zazila. Treba to juniorské mistrovstvi
svéta, nebo extraligové superfinale. To jsem si opravdu uzila. Uz
jen to, Ze jsem tam mohla byt. Ale zaroven to potéad beru tak, Ze
hodné, mozné to hlavni, toho mam jesté pred sebou. TakZe se
nezastavuju.

Kdyz je fe¢ o svétovém mistrovstvi juniorek, jak
tézké pro vas bylo vybojovat si ticast na ném?

Ta cesta byla vlastné dvouleta. Zacala v okamziku, kdy jsem byla
poprvé nominovana na reprezenta¢nf akci. Od té doby jsem védéla,
Ze se chei na mistrovstvi svéta dostat. I kdyz bylo jesté hodné
daleko. Védéla jsem, Ze pokud tam chci opravdu byt, a ten prvni
velky sen si splnit, musim na sobé jesté hodné maknout. Treba
pokud $lo o fyzickou kondici. Tam mi tehdy hrozné moc pomohla
letnf piiprava s Zenami ve Vitkovicich. A musela jsem vyrazné zlepsit
i techniku. Takze cesta to byla dlouh4, ale do jejtho cile jsem dosla.

A v boji o bronz jste vstrelila velmi dulezity gél...

By to gdl do prazdné branky, ale i ten se pocita. Braly jsme z toho
mistrovstvi bronz, ale i tak tam byla cftit trocha zklaméani...

In the end you seem to have made the right choice.
You're only 18, but you've already tasted success.
A league title, a bronze at the junior world
championships...

It's true, I already have some experience — the world championships,
the league superfinal. I really enjoyed that — simply the fact

of being there. But I still think that a lot of things — perhaps the
main things — are still ahead of me. So I'm not going to stop now.

Talking about the junior world championships, how
difficult was it for you to make the team?

My route to the team took two years. It began when I was first
chosen to represent the Czech Republic. From that moment
Tknew I really wanted to play in the world championships — though
that was still a long way off. I knew that if I really wanted to play
in that team, and to realize my first big dream, I had to work very
hard on my game. One aspect was fitness; it really helped me
when I trained with the women in Vitkovice during the summer.

I also had to work to improve my technique. So the path to the
championship team was a long one, but I achieved my goal.

And you scored a very important goal in the battle for bronze...

It was an empty-net goal, but even those count. We took home
the bronze medal, but still there was a feeling of disappointment...
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Kvili semifindlové porazce s Finskem? Sevefanky
byly pfece favoritem toho duelu...

To ano, ale prohraly jsme aZ v prodlouzeni, to vzdycky boli. A tim
padem jsme si nemohly zahrat finale se Svédkami, na které jsme
si docela i vérily, protoze predtim na Polish Cupu jsme je ve finale
dokazaly porazit. Ctily jsme, Ze by se ndm to mohlo podafit i na
mistrovstvi a Ze bychom to mistrovstvi mohly celé vyhrat. Skoda.

Na zlato jste si ale v uplynulé sezoné sahla, a sice
na to extraligové. A to proto, Ze Vitkovice

v superfinale porazily Chodov. A pozor: i diky vasi
asistenci na velmi dulezity gél na 2:1 pro Tempish!

Hodné lidi mi tikalo, Ze jsem ten gél méla dat ja. Takze jsem
z toho pak mozna byla i trochu smutna. I kdyz z toho, Ze jsem
mohla tymu pomoct k vitézstvi, jsem méla samozrejmeé radost!

A smutna proto, Ze jste si ve velké $anci dokazala
polozit brankarku, ale uz se vim nepovedlo usmérnit
micek do sité?

Ano, bylo to tak. Spoluhracka Simona Grapena mi nahrala do velké
Sance, ale mi¢ek mi v rozhodujicim okamZiku néjak posko¢il a ja

to do branky nedokazala usmérnit. Nastést{, kdyz jsem pak byla

s mickem za brankou, jsem si hned vSimla, Ze gélmanka vlastné
porad neni Uplné v brance, tak jsem nahrala Simon€ zpét a ona

to dala do prazdné branky. Byl to v tu chvili skvély moment, daly
jsme g0l a j4 méla gblovou prihravku, ale pak mé dodate¢né
mrzelo, ze jsem ho nedala sama, kdyz jsem tu Sanci méla.

Jste ambiciézni?
Hodné. To mam po tatovi. Jsem za tenhle povahovy rys vdééna,

protoZze co chci, za tim si prosté jdu. Ted je mym snem tcast
na mistrovstvi svéta Zen. I kdy? to je jesté hodné vysoko.
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Because of the semi-final defeat to Finland? They
were the favourites.

Yes, they were, but we lost the game in overtime, and that always
hurts. It meant we couldn't play in the final against Sweden;

we were confident that we could beat the Swedes because we'd
already beaten them in the final of the Polish Cup. We felt

we could repeat that at the championships, and take the gold.

It's a pity we couldn't do that.

But you did win one gold medal last season - the
league title, when Vitkovice defeated Chodov

in the superfinal. And again: you played a key role
with an assist for the goal that took the score to 2:1!

Lots of people told me that I should have scored that goal,
so perhaps I was rather sad. But of course I'm delighted that
I helped our team win the match!

And were you sad because you managed to beat
the goalkeeper, but you didn't manage to put
the ball in the net?

Yes — my teammate Simona Grapena set me up with a great
chance, but at the crucial moment that ball bounced and I couldn't
put it in the net. Luckily, when I had the ball behind the net,

I noticed that the keeper was out of position, so I passed the ball
back to Simona and she scored into an empty net. It was

a wonderful moment — we'd scored a goal and I'd made the assist
— but afterwards I regretted not having scored the goal myself
when I had the chance.

Are you ambitious?
Very. I got that from my dad. I'm grateful for that character trait,

because if T want something, I really go for it. Now my dream is to
play in the world championships — though that's still a long way off.
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Jste hrda Ostravanka?

Jsem. Reprezentuju predevsim sviij klub, to jsou Vitkovice,

ale vim, Ze tim zaroven reprezentuju i tohle mésto. A nenf mi to
jedno. A neméam to tak jenom sama se sebou. Kdyz se tieba divam
na olympiadu a vidim tam néjakého sportovcee, ktery je tady

z Ostravska, udéla mi to radost a citim to najednou jako motivaci.

Aktudlné tfeba Nikol Ogrodnikova?

Treba ona, ano. Anebo David Pastrnak, ktery dal ted ve finéle
mistrovstvi svéta gél. Vzdycky mi déla radost, kdyz vidim, Ze se
mu dafiiv NHL. Kluk, ktery je kousek odtud a kam az se dostal.

Mate v Ostravé sva oblibena mista?

Odmalicka bydlim na okraji Ostravy, vyrostla jsem ve Svinoveé, ziju
tam doted. Centrum Ostravy je fajn, ale 1épe se citim tam u nas.

Svinov ma také sva kouzelna mista...

Treba okolf kostela Krista Kréle, tam to mam hodné rada. I proto,
Ze se tam potkadvam s kamarady. Jo, a taky mam rada jednu
svinovskou restauraci, kterd je sice znaméa vybornym masem,

ale ja tam chodim na zmrzlinu.

Pojdme zpét k florbalu. Na konci roku 2025

se v Ostravé bude hrat mistrovstvi svéta ve florbalu
zen. Zrychluje se vam pfFi pomysleni na tuto
skutecnost tep?

Jo. A hodné. Je to néco, cemu vlastné jesté nemtizu ani uverit.
ViZdycky si vzpomenu, kdyz se hravalo extraligové superfinale

v Ostravé a my jsme se na to $ly s mémou divat. A ja si fikala, Ze
bych si jednou chtéla tohle superfinéle zahrét. A splnilo se mi to.
Mozné se mi to tehdy zdalo nemozné, a presto se to stalo. A tak
mozné ani splnéni snu, ze bych si zahrala na mistrovstvi svéta,

a jesté k tomu v Ostravé, taky tim padem nenf tak Gplné nemozné.
Ale je to zase o velky stupen vys...

Ambice, jak uz vime, mate. Co jesté to bude
potrebovat?

Bude to jesté hodné béhéni, hodné posilovani, nez se k tomu
priblizim, pokud se mi to podari. A samoziejmé, vedle sily bude
dtlezité posunout se i technicky. Ale véfim, Ze pokud budu
pracovat tak, jak pracuju ted, mohlo by to prijit. A jesté jedna
okolnost bude dilezita. Mit $téstf a nezranit se.

Pfipomeiime, Ze v §ir§i nominaci Ceské republiky
uz jste se v lété ocitla...

Musim Fct, Ze zprvu jsem z toho byla trochu nervézni. Ale pak,
kdyZ jsem holky z reprezentace poznala a zjistila jsem, Ze jsou
uplné v pohodé, uZ je té nervozity méné. Tatka mi ¥ikal, Ze kdy?z
hraval, bylo vzdycky t€zké zapadnout jako mlady hrac¢ do party
starsich chlapt. Ja to beru jako vyzvu. Prosté to tak ma byt.
Ono je to tézké. Ja vlastné nechci Zadnou holku o jeji misto

v reprezentaci pripravit. Ale na druhou stranu, moc si chci

na tom domécim mistrovstvi svéta zahréat.

Autor /
Richard Sima
nékdejsi sportovni reportér, publicista, novinar

Are you proud of being from Ostrava?

I am. I represent my club, Vitkovice, but I know that I'm also
representing the city. And that's important to me. It's something
I feel about other athletes too: if I'm watching the Olympics, for
example, and I see an athlete who's from Ostrava, it makes me
happy, and I feel it motivates me.

Such as the athlete Nikol Ogrodnikova?

Yes, for example. Or the ice hockey star David Pastriidk, who
recently scored a goal in the world championship final. It always
pleases me when he does well in the NHL — he's from around here,
and look what he's achieved.

Do you have any favourite places in Ostrava?

From an early age I've lived on the outskirts of the city — I grew up
in Svinov, and I still live there. The city centre's great, but I prefer
it at home.

Svinov also has some beautiful spots...

Like the area around the church — I really like it there, partly because
it's where I meet up with friends. Oh yes, I also like a restaurant in
Svinov; it's well-known for its meat, but I go there for their ice cream.

Let's return to floorball. At the end of 2025, Ostrava
will host the women’s world championships. Does
the prospect set your pulse racing?

Yes — alot. It's something I still can't quite believe. I always
remember when the league superfinal was played in Ostrava,
and my mum and I went to see the game. I said that one day

I'd like to play in the superfinal — and that dream has come true.
Back then it might have seemed impossible, but it became

a reality. So my dream of playing in the world championships
here in Ostrava might not be an impossible dream at all.
However, that's a really big step up for me...

We know you're ambitious. What will you need to do
in order to achieve your dream?

I'll need to do a lot of running and weight training before I can
come close to that. And of course, I'll also need to improve
technically. But I'm confident that if I work like I'm working now,
it could become a reality. And there's one more important factor:
I need to be lucky and not get injured.

You've already been in the national team squad this
summetr...

I have to say that at first I was rather nervous about it. But then,
when I met the girls from the national team and found that they're
totally cool, I was less nervous. My dad said that when he was
playing, it was always difficult as a young player to fit into a group
of older guys. But I see it as a challenge — that's how it should be.
It's difficult: T don't want to deprive any girl of the chance to play
in the national team, but on the other hand, I really want to play
at the world championships in my home city.

Author /
Richard Sima
former sports reporter, journalist, writer




Kolébkou parahokeje je Svédsko, kde tento sport vznikl na poéatku Sedesatych let minulého
stoleti v stockholmském rehabilitacnim centru coby alternativa hokeje. Pokud byste hledali
aktudlni svétové centrum parahokeje, jednoznaéné byste museli hledat v Cesku, a to pfimo

v Ostravé!!! Rok 2019 zménil vnimani nejen parahokeje, ale i sportu handicapovanych. Rikalo se
tomu ostravsky zazrak. Desetitisice lidi fandily na svétovém Sampionatu parahokejistum p¥imo
v Ostravar Aréné. Dalsi stovky tisic po celém svété u televiznich pF¥enosu. Od té doby se
parahokej v Cesku znaéné promeénil, profesionalizoval a pFinesl prvni vyznamné tspéchy,
~medaile. Ostrava se stala svétovym srdcem tohoto gportu.

Para ice hockey has its origins in Sweden, where the sport was invented in the early 1960s

at a Stockholm rehabilitation centre as an alternative version of ice hockey. But if you're looking
for the world's most important centre of para ice hockey today, look no further than Ostrava!!!
In 2019 the city hosted the World Para Ice Hockey Championships, a milestone event that
sparked an explosion of interest - with tens of thousands of spectators packing out the Ostravar
Arena plus hundreds of thousands watching on TV all around the world. The event brought

a revolutionary change in public perceptions of para ice hockey and para sports in general

- and it became known as “the Ostrava miracle”. It helped to transform the sport in the Czech
Republic, making it more professional and bringing the first medals to the national team.
Ostrava has now become the world hub of para ice hockey.

Ostrava novodobym svétovym
centrem parahokeje

Ostrava is the new world centre
of para ice hockey



Malé zemé, kde se brousf diamanty. Tak mluvi o Cesku a tuzemském
parahokeji trenér Jif{ Btiza. Nenf divu. Zatimco tfeba Amerika ma
k dispozici tisice zajemct hlavné z fad byvalych vojakd, u nas tento
sport hraje sotva stovka muzii a Zen. Parahokej byl v roce 2019
jesté dosti neopracovanym mineralem. Jeho podobu ale postupné
vybrousili k dokonalosti hlavné lidé kolem Jittho Sindlera, tedy
§éfa organiza¢niho tymu Mistrovstvi svéta v parahokeji Ostrava
2019. Prave on prigel s myslenkou uspotradat v Ostrave (tehdy uz
podruhé, prvni MS se hrélo taktéz v Ostravé uz v roce 2009)
svétovy Sampionét. JenZe se nedrzel typického stereotypu kolem
sportu handicapovanych, tedy hlavné moc nevyc¢nivat a moc

do toho neinvestovat. Sestavil profesionélni tym, ktery naopak
znacné investoval do marketingu, propagace i zlepseni zazemi

pro Ceskou parahokejovou reprezentaci. Mnozi se jeho tehdejsim
ambicim smali. Jak prekvapivé ale bylo, kdyz ostravsky turnaj
nakonec v Ostravar Aréné navstivilo rekordnich pétactyticet tisic
fanouskd. Hala hlasila opakované vyprodéano. Zabéry z Ostravy

se navic Zivé promitaly tfeba v rdmci elitni zdmot'ské NHL

a celkové je sledovaly dalsi stovky tisic lidf po celém svéte. Ostrava
se zapsala do historie tohoto sportu. Tento Sampionat popularitou
a navétévnosti dodnes nikdo nepiekonal. A pro Cesko zacalo
intenzivn{ brouseni diamanta.

0Od rozvojovych kempt po prvni medaili

Ceské parahokejové reprezentace v roce 2019 v Ostravé medaili
nevybojovala. Zato ziskala popularitu, zajem fanouskd, investord,
sportovnich organizaci, verejnosti. Najednou bylo na ¢em stavét

a co brousit. Ceské reprezentace patiila d¥fve k tém nejstar$im

na svété — vékovy primeér 36 let. Jenze bez mladych, nenf
budoucnosti. A tak Cesky para hokej, tedy organizace, ktera sestavé
z organizatorti onoho historického Sampionatu, vymyslela
Rozvojové kempy parahokeje. A zacaly jak jinak neZ v Ostrave.
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A small country that cuts the finest diamonds — those are the words
of the Czech para hockey coach Jirf Bfiza. It's a good description:
in the USA, the sport is played by thousands of people (mainly
veterans), but only around a hundred Czechs are active players.

In 2019 the sport was still something of a “raw” diamond, but since
then it has been cut to perfection thanks to the team headed

by Jit{ Sindler, the organizers of the World Championships in
Ostrava. It was Sindler's idea that Ostrava should host the event
for the second time (the first time was in 2009). But he refused

to accept the usual approach taken in para sports — to minimize
investments and reduce risks. Instead, he assembled a professional
team and invested heavily in marketing, promotional campaigns,
and improving facilities for the Czech national team. Many people
thought he was misguided — but they were proved wrong when

a record 45,000 spectators attended the sold-out matches

at the Ostravar Arena. Moreover, live feeds from the games were
shown at NHL matches and elsewhere, attracting hundreds

of thousands of new spectators all around the world. Ostrava has
helped revolutionize the sport, generating attendances and levels
of interest that have still not yet been surpassed. And for the Czech
team, the “diamond-cutting” process began...

From development camps to the first medal

The Czech national team was not one of the medal-winners at the
2019 World Championships. But the team earned huge popularity
and interest among fans, investors, sporting organizations and the
general public. Suddenly there were raw diamonds that could be
cut. At the time, the Czech team had the highest average age (36)
of any national team — but without youth there is no future, so the
national governing body Czech Para Hockey (which organized

the 2019 event, and has its offices in Ostrava) decided to hold

a series of para ice hockey development camps. Naturally,
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MozZnost pro déti, ale i star$i za¢inajici hrace a hracky po traze,
nemoci s vrozenou vadou nebo handicapem, jak sportovat,
realizovat se, reprezentovat, plnit si sny, byt souc¢ésti tymu, party.
Dal&fm krokem byla edukace. Informovat neustale verejnost

o tom, Ze handicapem zivot nekondi, ale pro mnohé Casto zac¢ina.
Tak vznikl také specialni program pro skoly Para tour. Stavi na
zkuSenostech Univerzity Palackého v Olomouci a Ostravské
univerzity. Dal$im stifpkem skladacky byl také prvek festivalové
popularizace. Cesky para hokej tak za¢al poradat kazdoro¢n{
ParaSport festival, tedy propojenf sportu zdravych

a handicapovanych se zdbavnym programem pro vSechny,

bez rozdild. A konecné také International Para Hockey Cup,
tedy kazdoro¢n{ parahokejovy ostravsky turnaj pro elitni svétové
tymy. Vysledek? O parahokeji se razem vi, mluvi, tdhne fanousky,
nové hrace, svétové tymy nékolikrat béhem roku cestuji na turnaje
préavé do Ceska. Jeden vysledek usilovné prace Ceského para
hokeje, ktery mé sidlo opét v Ostravé, je pfimo hmatatelny. V roce
2023 ziskala Ceska parahokejové reprezentace kone¢né prvni
vytouzenou medaili z mistrovstvi svéta. Bronz Cesi navic na MS

v Kanadé obhéjili i o rok pozdéji a nyni patt{ k nejuznévanéjsim
svetovym tymim. Primeérny veék ceské reprezentace se diky
kemplim a novackiim snizil témér o deset let. Tohle je vyvoj,
ktery Cesku zavidf aktualng cely svét.

Nejlepsi hraé na svété je tym

Heslo, které mé ¢eské parahokejova reprezentace vzdy ve své
kabiné na zdi, 1ika: ,nejlepsi hrac na svété je tym,” a s tim nelze
nesouhlasit. Parta nadSenct, které se dala dohromady pri poradan{
MS v parahokeji Ostrava 2019 pracuje i dnes na vSech projektech
Ceského para hokeje. A nenf to jen o medailich, ocenénich, ovacich
a rekordech. Ostravské brouseni diamantt ukézalo celému svétu,
Ze kdyz délate svou praci srdcem, je vlastné jedno, jestli dolujete
uhli nebo brousite diamanty. DtleZité je zapéleni, radost, energie,
moznost zit, sportovat, byt soucasti party...

V soucasné dobé vznika na volné
motivy MS v parahokeji Ostrava
2019 také celovecerni film
Neporazitelni v hlavnich rolich

s Ivanem Trojanem, Hynkem
Cermakem, Lenkou Vlasakovou, of top Czech actors as well as the

Tomasek Havlinkem, Natalii

hvézdou Tilem Schweigerem.

Ostrava was the first venue for the camps, which were open

to players of all ages who either had a natural physical impairment
or had suffered injuries. The camps gave them the opportunity

to fulfil their potential, realize their dreams, and be part

of a supportive team. The next step was to educate the public,
emphasizing that a physical impairment does not necessarily
mean a poor quality of life. In conjunction with experts from the
universities in Ostrava and Olomouc, the Para Tour programme
was created as a roadshow for schools. The next piece in the jigsaw
was the annual ParaSport Festival, whose aim is to popularize
the sport and enable people to enjoy para and non-para sports
together. Finally, the organizers created the International Para
Hockey Cup, an annual tournament for the world's top teams,
held in Ostrava. And the result? Suddenly people were aware

of para hockey — they talked about it, attended games, and in many
cases started playing the sport. Nowadays, top international teams
regularly play matches at Czech venues. One tangible result

of Czech Para Hockey's tireless efforts is the success achieved

in 2023 by the Czech national team, which finally won a bronze
medal at the World Championships in Canada. They won the same
medal a year later, and they are now among the world's top-ranked
teams. Thanks to the development camps, the team's average age
has fallen by almost 10 years — and Czech para hockey is hugely
respected all around the world.

The world's best player is the team

This is the slogan that is always displayed on the wall of the Czech
national team's locker room. And it's hard to disagree. The group
of enthusiasts that organized the 2019 World Championships

in Ostrava continues to work together on all the projects run

by Czech Para Hockey. It's not just about medals, records,

and standing ovations — Ostrava's “diamond-cutters” have shown
the world that if you put your heart into something, it doesn't
matter whether you're mining coal or creating beautiful jewellery.
The key thing is to do it with joy, passion, energy, a love of life

and sport, and to do it as part of a team...

A feature film is currently being
made telling the story of the 2019
World Championships. The cast
of Unbeatable includes a plethora

world-renowned German actor
Germani nebo svétovou filmovou Til Schweiger.

Autor /

Zuzana Glacova
moderatorka, lektorka PR manazerka

Author /
Zuzana Glacova
presenter, PR coach, manager
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Trinactka neznamena vzdy jen smiulu a nestésti.
Festival v ulicich je dynamicky, zivelny a otevireny
festival, ktery kaZzdoroc¢né obléka Ostravu do pestrych
barev, chuti a viini. O jeho p¥ipravé, milnicich

a vyzvach jsme si povidali s pani feditelkou Petrou
Hradilovou, ktera je s nim neodmyslitelné spojena.

Festival v ulicich se za tFinact let své existence stal
fenoménem, ktery k Ostravé neodmyslitelné patFi.
Kde se vlastné vzala myslenka vyrazit s kulturou
do ulic pfimo mezi lidi?

Uplné prvni inspirace a motivace souvisi s festivalem Colours

of Ostrava. Nez vznikla myslenka Festivalu v ulicich, byly Colours
jesté na Cerné louce a soudast{ byly klubové scény Boomerang

a Templ na Stodolni ulici, stejné tak i kostelni scéna v cerveném
kostele u Husova ndmésti. Cerné louka i Slezskoostravsky hrad
byly plné skvélé muziky a lidi, ktet prechazeli na kosteln{

a klubovou scénu. Tyto hudebnfi scény byly divacky velmi oblibené,
nabizely nevSedn{ atmosféru a ldkaly davy névstévnikd Colours.
Bylo ale zvlastni pozorovat prazdné a tak trochu spici centrum
meésta, pres které vedla trasa na tyto scény. Za plotem festivalu

a zdmi klubti a kostela se zdélo, Ze festival snad ani neprobiha.
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Petra Hradilova

0 Festivalu v ulicich:

Je neskutecné sledovat,
jak se Poruba v dobé festivalu
meéni ve svétovou metropoli

¥ Petra Hradilova

on Festival in the Streets:
It's amazing to see how Poruba

=% becomes a global city during
 the festival

The number 13 doesn't always bring bad luck.
Festival in the Streets is a dynamic, vibrant, open-
minded annual event during which Ostrava becomes
a city of bright colours, enchanting sounds and
delicious flavours. We spoke with the festival's
director Petra Hradilova about plans, milestones
and future challenges.

During its 13 years of existence, Festival in the
Streets has become a phenomenon - and an integral
part of life in Ostrava. Where did you get the idea
to take culture out into the streets?

My original inspiration came from another festival — Colours of
Ostrava. Before Festival in the Streets was created, Colours was
still being held at the Black Meadow (Cerné Louka) site, and other
venues included the Boomerang and Templ clubs on Stodoln{
Street as well as the church at Husovo namésti. The main site

— and the Silesian Ostrava castle on the other side of the river — were
full of wonderful music and festival-goers who were also enjoying
the other venues. These venues offered an unusual counterpoint
to the main festival site, and they were hugely popular — but outside
the festival perimeter and the clubs, the city centre streets between
the different venues were strangely quiet, almost sleepy.

Bylo to nejen zvlastni, ale i trochu smutné. A tak vznikla
myslenka Festivalu v ulicich. Slo o propojeni Colours s dal&fmi
scénami a vytvoreni festivalové atmosféry v centru meésta.

Byl to darek Colours, prinést lidem ochutnavku toho, co se

déje ,za zdmi” festivalu, vnést do ulic Ostravy festivalovou
atmosféru — a to bez vstupného. TakZe koncepce byla oZivit mésto
a vytvorit program tak, at je jedine¢ny svym mezinirodnim
charakterem a privétivy pro vSechny vékové i socidlni kategorie.
Meélo to byt misto setkavani mésta a svéta. Prvni ro¢niky tedy
probihaly zaroven s Colours a jak se véci vyvijely, Festival v ulicich
se osamostatnil jak datem, tak mistem konani. Stale ho ale
pripravuje tym Colours.

S Festivalem v ulicich jsi spojena od jeho poéatku.
Ctendfe bude urcité zajimat, jakou cestu jsi k nému
musela ujit? Cemu ses vénovala predtim?

Svym zptisobem jsem to nakousla tim, co jsem pted chvill
vypraveéla. Pred zac¢atkem Festivalu v ulicich jsem méla na starosti
kosteln{ scénu Colours of Ostrava a spole¢né s jejich reditelkou
Zlatou HoluSovou jsme vedly hudebni kluby. Kromé vedeni
hudebnich klubt jsme se Zlatou také vytvorily vizi Festivalu

v ulicich. Zacatky ale samoziejmé nebyly tplné jednoduché. Témér
nikdo nevéril, Ze by takovy typ festivalu mohl fungovat. Myslim
tim, festival bez vstupného, prinésejici nové, lidem nezndmé véci.
Je tézké nékomu vypravét, co mate v hlave. Je t€zké argumentovat,
kdyz to neni Gplné byznys plan, ale spiSe touha, co vas Zene. Ale
myslim, Ze jedna z nejvétsich véci, které mé Zlata naucila, je prosté
jit za vnitinim pranim a presvédéenim, i kdyz tomu ostatni zatim
nerozumi. Je lepsi udélat chybu, neZ to nikdy nezkusit.

Krasna myslenka. Vést tak velky festival jsou radosti
ale také starosti. Chtélo se ti do toho, nebo jsi to
spiSe zvazZovala?

Jé jsem se na to vyloZené tésila. Byl to sen, ktery stale snim.
Mozné mé do urcité miry hnala i touha postavit se v§eobecné
nedivéfe, Ze je to mozné. Prosté to byla vyzva.

Festival v ulicich d&ava neskute¢ny prostor k tvoreni a neustalému
rozvoji. Je opravdu povzbuzujici hledat inspiraci v celém svété

a pak stiipky privazet do Ostravy a sledovat, jak si navstévnici
program uzivaji a pinasi jim radost a moznost objevovat.

It was as if the festival wasn't happening at all. Actually, it wasn't
just strange: it was slightly sad. So that's where the idea for Festival
in the Streets came from: the idea to create a festival atmosphere
in the streets of the city centre. It was a gift to Colours, a taster

of what Ostrava could offer beyond the festival venues — and it was
completely free of charge. So the idea was to breathe life into

the city's public spaces and present a programme that would be
international and uniquely appealing to all ages and all groups

of people — a programme through which the city could meet

the world. In its first years, Festival in the Streets was held during
Colours, but later it became a separate event, with a separate
venue — though it's still organized by the Colours team.

You've been associated with Festival in the Streets
from the very beginning. I'm sure readers will be
interested in what you did before that.

In a way, my previous work was connected with what I've already
talked about. Before Festival in the Streets, I managed the part

of Colours that was held at the church, and I co-managed the clubs
along with the Colours director Zlata HoluSova. Together we
created the vision for Festival in the Streets. Of course, the
beginnings were not easy. Almost nobody believed that it would be
possible for a festival like that to work — I mean a festival that was
completely free of charge, presenting new and unfamiliar things.
It's hard to explain to people what ideas you have in your mind.
It's hard to present arguments when you're not really driven

by a business plan, but by an inner desire. But I think one of the
biggest things that Zlata taught me is the value of simply following
your own personal goals, even if other people don't yet understand
them. It's better to make mistakes than never to try at all.

A beautiful thought. But managing such a big festival
isn't all about joys - there are difficulties too. Did you
look forward to taking on the challenge?

I really did look forward to it. It was a dream — and it's still my
dream. Perhaps I was inspired by a desire to prove all the doubters
wrong. Simply put, it was a challenge. Festival in the Streets offers
an amazing canvas for creativity and constant growth. It's so
stimulating to seek inspiration all over the world and then bring
things back here to Ostrava — and to watch the festival-goers
enjoying the experience and the sense of discovery.

65



MEé treba témér dojima, kdyz na pouli¢nim festivalu sleduju
hledisté plné lidi, hltajici jazz nebo world music s koreny kultur
jinych kontinentt. Bavi meé fakt, Ze prichazeji davy, aniz by znaly
jediné jméno z line upu, stoji pred pddiem, povzbuzuji muzikanty
nebo jiné umélce v ulicich a spole¢né tvoif nezapomenutelnou
atmosféru plnou lidskosti, porozuméni a radosti. Jsou to pro me
neuveéritelné vzacné momenty.

Samozrejme, ne vzdy je vse zalité sluncem, musime prekonavat
vyzvy a prekazky, neustale hledat zdroje k financovani, ale to patii
ke kazdé préaci.

V ¢em vidis jedine¢nost Festivalu v ulicich? Ma néco,
co jiné kulturni akce postradaji?

Viibec se nechci poustét do hodnocent jinych akef a vSem, kteti
néco tvoti, preji ispéch a radost z prace. Osobné ale opravdu
vérim, Ze Festival v ulicich je jedine¢ny. Privazi uméni a kulturu

z riznych ¢asti svéta, mnohdy kapely a umélce, ktet{ v Ceské
republice nikdy nebyli. Je to Zivy organismus, ktery se proménuje
na zaklade setkavani se s inspirativnimi lidmi a projekty.

Program se tvor{ a proménuje ¢i dopliiuje béhem celého roku

a stripky rznych barev nakonec dotvari celkovy obraz daného
ro¢niku festivalu. Mimo jiné také probihaji rizné formy spolupréce
a networkingu, vznikajf préatelstvi a dalsf projekty. Jen na leto$nim
ro¢niku vystoupilo na Festivalu v ulicich ptes 200 umélctt

7 18 zem{ svéta. Mezi téch 18 zem{ pati{ i Ceska republika, protoZe
samoziejmeé spolupracujeme a vytvatime prostor i pro ceské
umelce. V rdmci Festivalu v ulicich mam réada scénu u Dukly

na Hlavni tfidé, kde se predstavuji umélci z regionu.

Mas urcité velmi krasné zazitky, na co rada
vzpominas?

Kazdy roc¢nik je jiny. Velmi rada vzpomindm na ro¢nik 2017.
Zacalo to cestou do Spanélska, kde jsem v Barceloné vidéla stavéni
lidskych vézi a tradi¢ni katalanské prvody v maskach. Fakt mé

to tenkréat ohromilo a tfkala jsem si, Ze by bylo neskute¢né néco
takového dostat do Ostravy. Samoziejmeé, to neni néco, co si jen tak
mUzete koupit na hudebnim trhu. Zdalo se to spise jako nesmysl,
néco nedosazitelného, ale ta touha mé neopoustéla. Je to dlouhy
pribéh, ale krii¢ek po kricku se oteviraly nové a nové dvere, az
jsem jednou ze Spanélska volala Zlat&, Ze mam partnery, se kterymi
bychom mohli privézt 350 katalanskych umélct, ale budeme

k tomu pottebovat dal$f nemalé finance na realizaci. A z telefonu

se ozvalo: ,Jdeme do toho, to vybojujem”.

A stalo se. Tehdy diky velké podpore mésta Ostrava — a Ze to stalo
to za to! Ostrava zazila atmosféru Barcelony, a to bez prehénéni.
KdyZ jsem déavala fotky na svi1j osobni facebook, tak mi spousta
pratel z Ceska i ze zahrani¢f psala: ,Ty jsi v Barcelon&?” A ja hrdé
odpovidala: ,Ne, v Ostrave!”

To je bajecné! Festival v ulicich propojuje regiondlni
umélce s kumsty¥i z celého svéta. Kolik ¢asu travis
nad jeho dramaturgii?

Dé se Tict, Ze cely rok. Nenf to o tom sednout si a vytvorit presny
program. To je az ta poslednf faze. BEhem roku hleddme nové
inspirace, at uz na zakladé skute¢nych cest, tak na zakladé videf,
e-mailti nebo hovort. U kazdého predstaveni premyslime nad tim,
kde bude umélec vystupovat, jak to bude ¢i nebude fungovat pro
nase publikum a co ndm svym predstavenim ptinasi. Snazime se
predstavit si, jak to bude fungovat zvukové i prostorove, jak prinést
komfort jak divaktm, tak umélci.

For example, it really touches me when I see our outdoor venues
full of people really enthused by jazz or world music with its roots
in the cultures of different continents. I love that people turn up
even though they don't know any of the names in the lineup, but
they are so supportive of the musicians and other street performers,
helping to create an unforgettable atmosphere full of humanity,
understanding, and joy. Those are unbelievably precious moments
to me. Of course not everything is sunshine and light: we have to
overcome challenges and obstacles, and we constantly have to look
for funding — but that applies to every job.

What is unique about Festival in the Streets? Does it
offer anything that other cultural events don't have?

I don't want to start evaluating other events, and I wish all creative
people success and joy in their work. However, I personally think
that Festival in the Streets is indeed unique. It showcases arts and
culture from various parts of the world, often performers who are
in the Czech Republic for the first time. It's a living organism that
is rooted in encounters between inspirational people and projects.
The programme evolves during the course of the year, and the
various colourful pieces always come together in the end to create
that year's unique mosaic. There are also various types of collaboration
and networking, as new friendships and new projects are formed.
At this year's festival, there were over 200 artists from 18 countries.
One of those countries is the Czech Republic, because of course we
collaborate with Czech artists and provide them with a platform.
I'm particularly fond of the Dukla passageway just off Poruba's
main avenue, which becomes a gallery for artists from this region.

You must have some beautiful and memorable
experiences.

Each year is different. I remember 2017 very fondly. It began with
a trip to Spain; in Barcelona I saw performers creating human
towers as well as traditional Catalan masked processions. It really
stunned me, and I thought it would be amazing if we could bring
something like that here to Ostrava. Of course, it's not something
a promoter can just book; it seemed impossible to achieve, but the
desire pushed me forward. It's a long story, but eventually doors
began to open, and eventually I phoned Zlata from Spain and told
her that I'd found partners who could bring 350 Catalan artists

to Ostrava — but that we'd need a considerable sum of money

to make it happen. And she replied: “Let's do it — we'll make it

a reality.” And we did. The city supported us very generously

— and wow, was it worth it! Ostrava experienced the atmosphere
of Barcelona, quite literally. When I posted photos on my personal
Facebook profile, lots of friends from here and abroad asked me:
“You're in Barcelona?” And I proudly answered: “No, I'm in
Ostrava!”

That's wonderful! Festival in the Streets brings
together artists from the region and the whole world.
How much time does the dramaturgy take?

Basically an entire year. You don't sit down and draw up a precise
programme — that's the very last phase. During the year we seek
out new inspirations, either from travelling or from videos, e-mails
or conversations. For each performance we consider where the artist
will perform, whether it will work for the audience, and what the
performance will contribute to the festival. We try to imagine how
it will be both sonically and spatially, and we think how to provide
comfortable conditions for artists and audiences — for example

by creating various alternative stages and seating areas.
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Myslim tim vytvoreni riznych alternativnich pédif a posezeni.
To, jak bude misto a umélec fungovat v rameci celého areélu
a dramaturgie.

Kam chodis nebo jezdis pro inspiraci koho pozvat?

Béhem roku hodné cestuju, pozoruju a navazuju nové kontakty.

Je to jedna z nejkrasnéjsich ¢asti mé prace. Objevovat nové veéci,
kultury a lidi, a to vSe se pak snazit dovézt domt. Samoziejmé uz
jsme také ve svété hudebnikd a dalsich umélct znami, takze béhem
celého roku dostdvame nabidky a hleddme cesty, jak je realizovat.

ZFejmé nejvyraznéjsi zménou v zivoté festivalu byla
zména mista jeho konani. Proc k ni vlastné doslo?

Vlastné to byla iplna ndhoda. BEhem Covidu jsme byli nuceni
prehodnotit formu festivalu. Najednou nebylo mozné stavét
obrovska pddia pro tisice divakd, lidé se nemohli nikde
shromazdovat ve vétSim poctu. A tak jsme vymysleli festival

se spoustou mist ve mésté, kde vystupovali umélci a kolem nich
byli divaci v mensich skupinach, zaddna velka podia a davy.
Oslovili jsme komunitu buskert a tim se nam otevt'el novy svét.
Neskutecné néas tenkrat prekvapilo, jak skvéll umélci délaji
pouli¢ni predstavent a jak barevna je $kéla jejich umu a jak jsou
flexibiln{ a zabavni.

Jak doslo k volbé nového prostoru a jak rychle jste
se v Porubé zabydleli?

Psal se rok 2022, v té dob€ byl festival doma jesté v centru Ostravy,
ale chystala se zména v misté konanf showcasového festivalu
Czech Music Crossroads, ktery také porddédme. Je to hudebni akce,
ptvodneé uréena hlavné pro profesionaly hudebntho byznysu.

Ve zkratce jde o setkanf lid{ z hudebni branZe z celého svéta, ktett
se seznamuji s réiznymi hudebnimi projekty a pokud je zaujmou,
dale je zvou na své akee a oteviraji tak hudebniklim dvere mimo
Ceskou republiku. O hudebnich tématech a problémech se také
diskutuje, prednasf a networkuje v rdmei konferenéniho programu,
ktery na Crossroads probihé. A prave tuto akei jsme stéhovali

z Dolnf oblasti Vitkovice do zrekonstruovaného kulturntho domu
Poklad v Porubé. A jelikoz jsme chtéli akei predstavit v méstské
¢asti Poruba, domluvili jsme si schiizku s pani starostkou Lucif
Barankovou Vilamovou. Povidali jsme si o Crossroads, ale

I o dal$ich kulturnich akeich, které se v Porubé déji. No, a béhem
hovoru jsme dosli i k tomu, Ze se Cirkulum, které bylo doma prave
v Porubé, stéhuje do centra na hrad a snad jen zertem byl vysloven
népad, at teda v Porubé udélame i Festival v ulicich. Z pocatku to
asi nikdo nebral Gplné vazné, ale tato myslenka ndm néjak nedala
spat a zacali jsme promyslet a zvazovat moznosti, vSechna pro

a proti. A stalo se. Festival v ulicich se presunul do Poruby, letos
tam probehl jiz potteti a citi se tam jako doma.

Nasel si festival své publikum a souznéni s mistnimi
lidmi?

Jak jsem jiz fekla, v Porubé se citime jako doma. Jednak nés
hrozné bavi bulvar hlavn{ ulice proménény ve festivalovou fiestu,
ale hlavni je, Ze citime, Ze je tam festival vitany. A to jak pfimo
vedenim mésta a méstské ¢asti Poruba, bez jejiz podpory by dnes
festival neexistoval, tak i divaky a obyvateli. Tak néjak si vzali
festival za sviij, vyrazi z domu s dekami a cely prostor festivalu
zabydli. Strasné réda to pozoruju, celé rodiny na dece pod stromy
se sklenkou vina ¢ lim¢ou, spokojent a $tastni. Miluji ten pohled.
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We plan how each performance will fit in to the overall venue and
the festival dramaturgy.

Where do you get ideas for who to invite?

I travel a lot during the year, watching performances and making
new contacts. That's one of the most enjoyable aspects of the job
— discovering new things, cultures and people, and trying to bring
them back home. Of course we're quite well-known in the
performing world, so we get plenty of offers from artists, and then
we try to make them happen.

Probably the biggest change during the festival's
history has been the change of venue. Why did you
make that decision?

Actually it was completely by chance. During Covid we were forced
to re-evaluate the form of the festival. Due to restrictions

on gatherings, it was no longer possible to build huge stages

for thousands of spectators. So we devised a festival with lots

of different venues throughout the city, where people could gather
in small numbers, without any big stages or crowds. We contacted
the busking community, and that opened up a new world to us:

we were genuinely amazed at the buskers' talent, the huge range

of music they perform, and how flexible and entertaining they are.

How did you choose the new venue, and how quickly
did you feel at home in Poruba?

It was in 2022, when the festival was still based in the city centre,
but we were planning a change of venue for another festival that
we organize — Czech Music Crossroads. It's mainly aimed at music
industry professionals from all over the world, and it showcases
various Czech musical projects; if the attendees like a project, they
can book it for one of their own events, so it opens up international
opportunities for Czech musicians. There is also a conference
programme with discussions about music-related topics, as well
as lectures and networking. We relocated Czech Music Crossroads
from Lower Vitkovice to the newly renovated Poklad Cultural
Centre in Poruba. As part of that move, we organized a meeting
with Poruba's mayor Lucie Barankova Vilamova. We talked about
Crossroads, but also about other cultural events held in Poruba.
And during that conversation we learned that the Cirkulum festival
was relocating from Poruba to the city centre, and almost as a joke
somebody suggested moving Festival in the Streets in the opposite
direction. At first I don't think anybody really took it seriously, but
the idea wouldn't go away, and we began thinking about really
making the move, considering all the options, the pros and cons.
And eventually the move happened. This year was our third year
in Poruba, and we already feel at home there.

Has the festival proved popular with the local
community?

As I've said, Poruba feels like home to us. One thing we love is how
the grand main avenue is transformed into an open-air fiesta
venue, but the main thing is that we feel that people welcome

the festival. Not only the local authorities in Ostrava and Poruba
(without whose help the festival wouldn't exist today), but also the
people — the local community. They've adopted the festival as their
own, and they turn the streets into a kind of outdoor living room.

I love seeing entire families sitting on blankets in the shade of trees
enjoying a glass of wine or lemonade and having a good time.

It's wonderful to see.

Festival v ulicich je manifestaci hravosti a svobody.
Hraje a tandéi se v ulicich na riznych mistech. Jaké

23 2,

vyhody a nevyhody to pfinasi?

Zdanlivou nevyhodou se mtze zdat promeénlivost a nestalost aredlu
i celkovych podminek, coz neustale prinasi nové tkoly a vyzvy. Za
tu svobodu tvorit a nestagnovat v néjaké zajeté formé to ale stoji.
Naptiklad letos zacala rekonstrukee Floridy, kde se odehréavala
znacna Cast festivalu a pted n&mi je vyzva najit nova mista

a vytvorit areal festivalu tak, aby opét fungoval jak pro umélce,

tak pro divaky. Na jedné strané je to samozrejmeé komplikace,

na strané druhé vas to neneché spokojit se s tim, Ze uz to prosté
mate dobte vymyslené, a tak to tak budete délat pristich deset let.
Musime vSe vymyslet znovu, opét premyslet nad kazdym detailem
a sladit dramaturgické sny s nastrahami technické realizace.

Na Festivalu v ulicich se neplati vstupné, dorazit
muze Gplné kazdy. Promita se to i do sloZeni divaka?
Jaké spektrum lidi festival navstévuje?

Urcité se to promita i do sloZenf divakd a za mé velmi pozitivneé.
JelikozZ ve stejném terminu probtha v Porubg také Czech Music
Crossroads, mis{ se tam hudebnf znalci, odbornici a fajnsmekii
spole¢né s hudebnimi laiky, lidmi jen tak hledajicimi zdbavu
arodinami s détmi. Je to misto setkavani rodin, které prijizdéji
na rodinna setkan{ z celé republiky, misto setkédvani spoluzaka
studujicich v Ostrave, misto kulturni turistiky pro navstévniky
z Polska nebo Slovenska. Je neskuteéné sledovat, jak se Poruba
v dobeé festivalu méni ve svétovou metropoli. Mistnf lidé
navazujf kontakty s umélci a hosty Crossroads, mluvi anglicky,
bavi se, tancuji. VSichni zahraniéni hosté i umeélci jsou
presvédceni, Ze takto vypada Ostrava kazdy den a my souhlasné
a hrdé prikyvujeme.

Festival v ulicich nabizi bohaty umélecky program.
Je ale néco dalsiho, na co navstévniky lakate?

Urcité ano, a nenf toho malo. Hodné oblibeny je u navstévnika
napriiklad vinny festival. Nenf velky, ale mé dusi. P1ijizdéji k nam
vinati z oblasti Znojma. Nejsou to preprodejci vina, ale majitelé
malych vinatstvi, kteff jsou na své vino popravu hrdi. Ke sklence
vina pripoji nejen historii moku samotného, ale ¢asto i pribéhy
celych vinarskych rodin. Je krasné, kdyz vam podava sklenku vina
nékdo, kdo byl u jeho zrodu od prvntho momentu sadby sazenice.
TakzZe si dovoluji Fct, Ze nejde jen o pitf vina, ale o predavani tradic
tim nejptirozenéjsim zptisobem, a proto mé to moc tési. A s tradicf
pitf vina je samoziejmé spojena i cimbélova muzika. Proto kazdy
festivalovy vecer uzavirdme prave cimbalovou muzikou a Poruba
tanci a zpiva. Dalsi ozdobou festivalu je market s design zénou.
Najdete tam rukodélné vyrobky, obleceni, $perky, doplriky od
originalnich ¢eskych tvarct. Peclivé vybirame ty nejsikovnéjsi

s nejkrasnéjsim designem. Kazdoro¢né také s partnery
pripravujeme détsky program. Snazime se, aby byl nevsedni,
pestry, edukativn{ a hlavné zabavny. Chceme détem a rodic¢im
prinaset nejen inspiraci, ale hlavné radost. Popisovat vse, co
festival nabizi, by bylo opravdu na dlouho. Snad jen jesté zminim
dymkarskou a ¢ajovou chill-out zénu nebo pestrou gastro zénu.
Prosté se prijdte podivat a zazit vSe na vlastn{ kiZi. Budeme se

na Vas tésit opét v Porubé ve dnech 20. - 21. ¢ervna 2025!

Autor /
Milan Bator
kulturni publicista, kytarista, pedagog

Festival in the Streets is an expression of playfulness
and freedom, with open-air music and dance. What
pros and cons does that bring?

One seemingly negative aspect is that the venues are constantly
changing, which constantly brings new challenges. But it also
brings creative freedom, and it prevents you from stagnating, so
overall it's worth it. For example, a reconstruction project has now
begun at the 'Florida' site, which was one of the main festival
venues, and we're faced with the challenge of finding new venues
that will work well both for the artists and the audiences. On the
one hand that's a complication, but on the other hand it stops us
from getting complacent and thinking that everything will stay
the same for the next ten years. We constantly have to re-invent
the festival, think about every detail and juggle our dramaturgical
dreams with practical realities.

The festival is free of charge, so anybody can attend.
Is that reflected in the audiences? What spectrum
of people does it attract?

Certainly it is reflected in the audiences — in a very positive way,

I think. Because Czech Music Crossroads is held in Poruba at the
same time, there's a really interesting mix of experts and music
connoisseurs with all kinds of people who just want to enjoy the
experience together. People come from all over the country for
family reunions or meetings of old friends, and the festival also
attracts cultural tourism particularly from Poland and Slovakia.
It's amazing to see how Poruba becomes a global city during the
festival. Local people make connections with artists and Crossroads
guests, they speak English, they dance, they have a great time.

All the international guests and artists are convinced that Ostrava
is like that all the time, and we proudly nod and agree.

The festival offers a rich and varied artistic
programme. Is there anything else that attracts
visitors?

Certainly — plenty of things. The wine festival is particularly popular;
it's not a large-scale event, but it has real soul. Winemakers from

the Znojmo region come here — not wine dealers, but small artisan
vineyard-owners who are rightly proud of their products, and often
come from established winemaking families. It's wonderful when
you're served a glass by somebody who has been there since the
moment when the vines were first planted. So it's not just about
the wine; it's about passing on traditions in the most natural possible
way — and that's what I like about it. And of course, the South
Moravian wine culture would not be complete without the tradition
of cimbalom folk music — which brings song and dance to Poruba's
streets. Another great feature of the festival is the market, with its
design zone featuring Czech-made hand-crafted items, clothes,
jewellery and accessories. We carefully select the most talented
craftspeople and the most beautiful designs. Every year, there's also
a special programme for children, prepared in collaboration with
our partners so that it's fresh, vibrant, educational and above all fun.
We want to bring not just inspiration but also joy to kids and parents
alike. But it would take too long to describe everything else that

the festival offers, whether it's the chill-out zone with hookahs and
tea or the wonderful street food zone. The best thing would be to
come and experience it for yourself. We look forward to meeting
you in Poruba from 20—21 June 2025!

Author /
Milan Bator
cultural journalist, guitarist, teacher
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Jak chutna

ST WAVA

How tasty
MOSTRAVA

"

"

Ostrava je dnes jednim z nejprogresivnéjsich mést Ceska. Kdo by to
pred deseti, dvaceti lety tipnul? Je nejenom plna kavarenského zivota,
ale nabizi i spoustu krasnych mist, kde mdzete skvéle posnidat.

V pravidelné rubrice Lukase Hejlika o ostravské gastronomii, se tedy
podivame na fenomén snidani. Prave jeho posledni knizka Gastromapy
se na né specializuje. Najdete v ni 400 tipu, kde si Uzit snidani, brunch
a kafe. Nize Lukas vybral nékolik svych nejoblibenéjsich podnikd

prave z Ostravy.

Ostrava has one of the Czech Republic’'s most forward-looking food
scenes. Who would have expected it 10 or 20 years ago? Besides

its vibrant café life, the city also has some great places to enjoy

a wonderful breakfast. Food blogger Lukas Hejlik writes a regular
column for Metropolitan Magazine, and in this issue he focuses on
breakfast - which is also the subject of his latest book “Gastromaps”,
containing 400 great tips for breakfast, brunch and coffee. So come
with Lukas on a journey around Ostrava's breakfast hotspots...

Herec a foodbloger
Actor and food blogger

@lukashejlik
# gastromapalukasehejlika
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J&T Banka Kavarna Elektra

© Nadrazni 5, Ostrava
Q ostrava.jtbankacafe.cz

Legendérni kavarnu, kterou znovu otevrela
J&T Banka, vede Renata Zelena. Genius
loci prostoru vybavenému ve stylu art deco
fakt nechybi. Kromé snidani se tu var{

I obédy a vSe doprovazi domaci chléb.
Vejce Benedikt na opecené bulce,

se Sunkou od kosti, holandskou oméckou
a pazitkou, Croque madame plnény
Sunkou od kosti a ¢edarem, zapeceny

s creme fraiche a zdobeny sazenym vejcem
s pazitkou nebo jahelnik s ¢ekankovym
sirupem, rozinkami, ofechy a Cerstvym
ovocem, zdobeny creme fraiche?

Schvalné, co byste si dali?

Shothouse Ostrava

© Nadrazni 49, Ostrava
Q shothouse.cz

Aneta a Filip Szturcovi po havitovské
kavéarné otevteli podnik i v Ostravé
na Nadrazni ulici. Je mnohem
prostorngjsi a majf tu Siroky vybér
snidanf a dokonale ptipravované kavy
od ostravské nejzndmeéjsi prazirny
Fathers Coffee Roastery.

Co to bude k snidani? Ham & eggs,
livance, které majf i ve veganské verzi
nebo snidaniovy bagel?

J&T Banka Kavarna Elektra

© Nadrazni 5, Ostrava
Q ostrava.jtbankacafe.cz

Now reopened after a beautiful renovation,
this iconic art deco café is managed

by Renata Zelen4. Besides breakfasts,

you can also enjoy lunches here, and
everything is accompanied with delicious
home-made bread. Eggs benedict

on a toasted bun with top-quality ham,
hollandaise sauce and chives. Or a croque
madame filled with ham and cheddar,
grilled with créme fraiche and topped

with a poached egg and chives. If you
have a sweet tooth, what about a slice

of traditional Czech millet cake with chicory
syrup, raisins, nuts and fresh fruit,

topped with creme fraiche.

What's your choice?

Shothouse Ostrava

© Nadrazni 49, Ostrava
Q shothouse.cz

After starting out in Havitov, Aneta

and Filip Szturc opened their second café
on Nadrazni Street in Ostrava.

The Ostrava branch is much larger,

and it offers a wide range of breakfasts
with beautifully prepared coffees supplied
by Fathers, Ostrava's best-known roastery.
What do you fancy for breakfast?

Ham & eggs, pancakes (also available

as a vegan version), or a bagel?

La Petite Conversation

© TyrSova 31, Ostrava
Q lapeco.cz

Tento legendarni podnik veselého
Belgicana Davida Girtena je v Ostravé
jednou z nejoblibenéjsich adres, pokud
jde o ptipravu snidan{ a obédt. A délaji
zde také vecete! Urcité si dejte Full Lapeco,
kde jsou domaci parky, michana vejce,
slanina, zeleninovy mix, hotcice a erstvé
pecivo. Perfektni budou i vejce do skla

s holandskou oméackou, lanyZovym
maslem a domécim pecivem nebo
Croque Lapeco, tedy zapeceny doméci
chleba se sunkou od kosti, syrem

a volskym okem.

A Café

© Maridnské nameésti 10, Ostrava
Q acafe.cz

Radim Dvoracek mladsi, ktery je v rodiné
treti generaci podnikajici v gastru,
otevtel bistro. Tam pres tyden délaji

moc dobré snidané a obédy a na mlynku
maji vybérovku i klasickou italskou kavu.
NedéIn{ snidané tu pak podéavajf

az do jedné hodiny odpoledne. Jeho
legendarni A_muffin vol. 2 je takova
pecka, Ze vam garantujeme, Ze vase

1 vejce Benedikt nebo livance s domaci
marmeladou.

La Petite Conversation

© TyrSova 31, Ostrava
Q lapeco.cz

Run by the charismatic Belgian David
Girten, “Lapeco” is one of Ostrava's most
iconic food destinations for breakfast
and lunch. And don't forget they serve
evening meals too! Don't miss the Full
Lapeco, including home-made sausages,
scrambled eggs, bacon, a vegetable
medley, mustard and fresh-baked bread.
You'll love the eggs in a glass

with hollandaise sauce, truffle butter

and bread, as well as the Croque Lapeco
— home-made bread grilled with premium
ham, cheese and a fried egg.

A Café

© Maridanské nameésti 10, Ostrava
Q acafe.cz

Radim Dvoracek Jr. belongs to the third
generation of a legendary family of local
restauranteurs — and now he's opened
his own bistro. During the week it serves
great breakfasts and lunches, with a range
of top-quality coffees to enjoy. Sunday
breakfasts are served until 1 p.m.
Radim's renowned A_muffin vol. 2

will set you up for the whole day, right
through to the evening. Favourites
include eggs benedict or pancakes

with home-made jam.
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COKAFE Organica

© namesti Biskupa Bruna 5, Ostrava
Q@ cokafe.com

Nejmladsi kavarna z ,CO” rodiny Richarda
Maulera a zéroven prvnf podnik, kde si
objednéte sami na baru nebo pres QR kdd
na stole. Snidané maji do dvou hodin
odpoledne a slanou i sladkou vitrinu plnou
po cely den. I tady majf vejce Benedikt,

ale 1 ve vegetarianské verzi. Skveély tip je
snidang, které tady tikaji "Od kazdého
kousek”, nechybf michané vajicka, parek,
salat, kecup, hot¢ice, kvasovy chleba,
slanina. A pokud méte radi sladké snidané,
dejte si ricottové vafle se Svestkovym

rozvarem, ¢okoladovou pénou a karamelem.

COKAFE samozi'ejmé mizete navstivit
1v centru na Nadrazni, v Porubé
na Hlavni tr{dé nebo v DOV.

AlterNativa Café

© 17. listopadu 768, Ostrava-Poruba
Q alternativacafe.cz

Lucie oteviela kavarnu naproti Vysoké
Skole banské v Porubé, aby si mohla

v klidu vychutnavat kavu a snidani. Ted
uz v klidu nenf, protoze zde mé poradné
rusno a chod{ sem nejen studenti.

Na snidané, polévky, sendvice a doméci
pecivo. Nabiz{ michana vejce s kvaskovym
pecivem a bylinkovym maslem, dyriové
livance s povidlovou oméc¢kou, smoothie
bowl nebo ryZovou ovesnou kasi

s ovocnym rozvarem a ofechy, respektive
maji 1 ovesnou verzi.

COKAFE Organica

© nameésti Biskupa Bruna 5, Ostrava
Q@ cokafe.com

The youngest café in Richard Mauler's
COKAFE stable — and the first where you
can choose between ordering at the bar

or scanning a QR code on the table.
Breakfast is served until 2 p.m., with sweet
and savoury snacks from the cabinet
available all day. A speciality is the
vegetarian eggs benedict. My personal

tip is the breakfast called “Something

of Everything” — with scrambled eggs,

a sausage, salad, ketchup, mustard,
sourdough bread, and bacon. If you prefer
a sweet treat at breakfast, be sure to try
the ricotta waffles with plum jam,
chocolate mousse and caramel. Other
branches of COKAFE can be found

in the city centre (Nadrazn{ Street),
Poruba (on the main boulevard)

and Lower Vitkovice.

AlterNativa Café

9 17. listopadu 768, Ostrava-Poruba
Q alternativacafe.cz

Lucie opened this café opposite Ostrava's
technical university so that she would
have somewhere to enjoy breakfast

and good coffee. It's certainly keeping
her busy, having proved hugely popular
with students and locals who come

to sample tasty breakfasts, soups,
sandwiches and home-made bread.
You can try scrambled eggs with
sourdough bread and herb butter,
pumpkin pancakes with plum sauce,

a smoothie bowl, or rice porridge

with fruit sauce and nuts — you can also
try the version with oatmeal porridge.

www.ostrava.cz
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